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PRODUCT ENGINEERING—=A holf cen 

ized engineering assures satisfaction and p 

ance of all Reisner made components. ' 

every day problems of the orgon has dewppred in the 
Reisner engineer the know how to build for better func- 
tion and design for better action. 


CABINET CRAFTSMANSHIP—Reisner consoles are hand- 
made and hand finished by gifted artisans practicing o 
trade learned through years of apprenticeship. The 
craftsmanship reflected in the pleasing lines of the Reisner 
console assures a perfect blend with either the conven- 
tional or modern church interior. 


PRECISION MANUFACTURE—A thousandth of an inch 
can be important in the design of intricate organ actions 
and mechanisms. Reisner engineers call for these close 
tolerances and get them from one of the best equipped 
machine shops in the organ industry. Precision manufac- 
turing means better performance. 

QUALITY CONTROL—Rigid tests under actual playing 
conditions offers an assurance of quality and dependabil- 
ity found only in the Reisner organ components. Exacting 
examination of every Reisner part is required before it 
passes on to the customer. An added assurance of Reisner 
reliability and complete satisfaction. 
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Can the Organ Be a Musical Instrument? 
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years, composers have also given some indication as to musical protession n turn, o 
how the music is to be performed: tempo, dynamics, ac- their little self-imposed ivory tower, unw gq to, c 
cent, phrasing, etc., just as a playwright gives some indi- knowing how fo, w 
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esired and has remained much the same, based on pre 
The situation has been cre- cepts which may well be questioned, and if necessary 
e situation has be 
d. The situation is such that all serious organists 
U 


t is pointless to argue the point of what is the cause d 
and what is the effect. 
ated by a complex of factors, artistic, political, re- discarde 

gious, and social, which exerted tremendous nfluence on should a 

ating their performance on the basis of sound, broad musi- 


all branches of living in western civilization from the |8th 
ae r Apes see 
cal principles. One should play in a certain way because 





century and its “period of enlightenment’ onward. Pro- s 

testant church music, and organ music in particular, lost one has logical reasoning to back up the performance. 
ts direction in the hundred years or so between the death This rather than ‘tradition’ or ‘feel’ is the answer to 
of Bach (which marked the end of the Baroque period sound cianship. 

and that renewed interest in the organ, oné of the earliest To better the situation, a recognition of need for im 


vidences of which we see in Mendelssonns enthusiasm provement is tirst necessary. We organists should first 











for the works of Bach land in Mendelssohn's own organ ask ourselves if we can honestly demand our place in the 
music, for that matter). In the decades since the h storic musical sun as equals with the players in the fine symphony 
performance by Mendelssohn of Bach's “St. Matthew orchestras, as the pianists and violinists and vocalists ap 
Passion” in 1829, more and more of the Baroque music pearing on the concert stage. Can we honestly believe 
has come to light, becoming standard fare in the organist s that our medium of performance is capable of producing 
n the listener something more than baffled boredom or 

the performance of which weet somnolence? 
argely on verbal transmission of tra f we truly believe that we, too, can be interpreters of 
ationships, was scovered but the music of our great composers, then we must squarely 








Venetian canzona, a Bach trio sonata, a tugal movement problem, i.e., + ch note values must be 
from a Guilmant +a, or the Schonberq Variations on considered una found in the Schibler 
a Recitative. chorale preludes c snr astian Bach. Here we find 

n the past f i f six works originally conceived for instruments of the or 
serious student B 
ronsiaeravie 





with onhrases n the oriaina 
r an arranaoemen?t 


and Meine Seele erhebt den 


pe a meager oeginning, Dut Tnere w 
“ 





the other |3! Bach chorale 





preludes. Furthermore, the chorale preludes are of the 
ame fabric as the preludes and fuques, toccatas, far 
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of the room, texture of the polyphony, consideration of 
the voice in which the phrase occurs (outer voices require 
a more subtle break than inner voices), and the musica 
effect wished. This is contrary to the teachings of those 
pedagogues who would reduce organ playing to a feat 
of mechanized accuracy and nothing more. 

t is not a coincidence that the recent renewa of in- 

terest in the organ music of the Baroque era has 

come at a time when our better performers are 
awakening to the musical potentialities therein. The 
dead-level legato that was 
and last requirement in organ 
not before it had been the 
the reputation tor duiiness 
ust losing.” (Harvey Grace 
Bach) In actual fact the conti 


- . ' c ii 
which was considered the raison d'etre for the extreme 
eagato playing, makes the punctuation of the lines of prime 
mportance. 

Harvey Grace goes so far as to suggest that wrong 
phrasing is better than none at ali, and he further states 


That sO many possidie Treatments may O 


— 


clear to the listener. 
Articulation is the term used to refer to the treatment 
of individual notes within a phrase. I+ 


ra 2 ° rc 


to the rise and fall or the inflections of the voice in the 


poken word. It implies a departure trom all-legato play 
ng (the literal interpretation of the written note values 
he technique of articulation basically the continua 
ariation of note duration and is the application of the 
agoagic accent to its final realization nfinite variety may 
be achieved in the performance of a melodic line by ap 
plication of varied non-legato touches. The approach 

not unlike that of players of stringed instruments, with 


their various types of bowing. 
Because articulation deals with sub 
possible to indicate it on a printed pa 
than very general ways. If phrasing is a variable, articu- 
ation is even more so, and for the same reasons m 
in the consideration of phrasin 
the belief that there is the necessity of actual ‘doing 
before the listener will benefit f 
cal understanding. 
Of the various approaches to the problems of articula- 
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through the sub- 


tion possibly one of the most logical i 
t is the agogic accent— 


ject of accent, and this accen 
the accent of duration. 

At this point the writer feels an urge to issue a clarion 
cali to battle, the enemies being that army of musicians 
who recognize only the accent of volume, pianists in the 
vanguard. Granted that organists cannot accent by play 
g one note louder than another by physical force, but 
is is ne type of accent. 
past the Renaissance before anything but 
The whole polyphonic schoo 
Burgundian and Flemish 


an +~ Pp toon cr) . . _ 
cnools To Falestrinaé and Uriandus Lassus, was based on 





= through the 





an accent of duration. Important syllables were placed 
on long notes, and cadences’ were considered as occur 
ng on the notes of greatest duration. The organist's 
tage, then a rich and venerable one, and a pr 
one, as we Furthermore, it could be arqued that the 
agogic accent is more subtle, and hence more artistic, thar 
the accent of volume 

What is the mechanical means of creating the agogic 
accent in organ music? Simply this: the accented note 


is hela longer than the unaccented notes betore and after 


> 
t he accented note cannot be held longer than its 
written value without distorting the basic rhythm, hence 
The piayer m nh trom tne ofner airection anc 





shorten the unac notes. The amount of time a note 

s shortened by a rest, the length of which 

varies, of course, with the amount of accent wished. T 

procedure is the one employed, whether for a simple ane 

crusis figure or for a series of rapid notes, one of which 
to be accented 





opting & non-iegato Toucn as me basic 
F , c 
7 Music in Tast or mocerately tast 


especially in contrapuntal music. tT @& player is 





executing the notes in their tull written value as the basic 


touch [iegato}, he is unable to increase tne note value of 

any given note, tor purposes of agogic accent, without 
7 1 fal c 28 if 

c tio ot the music. it, on the 


~ an oe ci c + ch n ~+ 
otner hana, he is using 4 sliqntly non-legato Ttoucn, any nore 
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disturbing the rhythm 
g 

Pa m tn re § +4ar , 

vaive up To S U writre vaiue 


may ode 





Ww Tnout any tartan ano > at note Ww become ac 
cented. 

r Bs co > nan + - z +c 

A turther advantage ot the non-legato touch is its 


adaptability as this relates to various acoustical situations 
A performer may use with considerable success a nearly 
complete legato touch on an organ in a room with little 
or no reverberation. That same player will find his 
playing impossibly muddled, playing in this manner, in a 
reverberant room. He will also find that the adjustment 
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Waller Pipe Organs - - - 








ORGANS INSTALLED DURING 1957: 


La Jolla 


Redwood City, Calif 
San Diego, Calif 
San Mateo, Calif 


Calif 


Serasota. Fla 


Tallahassee, Fla 


Chicago 
Eigin 


Waterioo 
Coopersvilie, Mich 


lowe 


Edina. Minn 


Minneapolis Minn 


Columbis, Mo 
Omaha, Nebr 


Charlotte, N.C 
Greensboro, N. C 


Raleigh 
Wilson 
Minot, N. D 
Eugene, Ore 
Harrisburg, Pa 
Latrobe, Pa 
Perkasie, Pa 
Pittsburgh Pa 
Radnor 
Abilene, Tex 
Henderson, Tex 


Charleston, W. Va 


ARY 


N.C 
N.C 


Pa 








Our most sincere thanks to the many churches and in- 


sututions choosing Moller in 1957. Their confidence in 


us is Our finest recommendation. A partial list of recent 


Moller installations and contracts includes 


La Jolla Presbyterian 

First Congregations 

San Diego State College 

First Presbyterian 

First Methodist 

First Baptist 

Greater Bethesda Baptist 
Wesley Methodist 

First Methodist 

Coopersville Christian Reformed 
Colonial Church of Edina 
Plymouth Congregationa! 

First Baptist 

First Methodist 

$*. Jobu's Baptist 

First Presbyterian 

Edenton St. Methodist 

First Methodist 

First Presbyterian 

First Congregations 

Stevens Memoria! Methodist 
Basilica of St. Vincent Archabbey 
St. Stephen's Evangelical & Reformed 
Shadyside Presbyterian 

St. David's Episcopa! 

St. Paul's Methodist 

First Methodist 

St. Mark's Methodist 


HOLLUIR 


\& 





Manue 

Hollywood, Calif 
Los Gatos, Calif 
Oakland, Calif 
Piedmont, Calif 
San Diego, Calif 
Atlante. Ga 
Atlanta, Ge 
Eigin, i 

Moline, til 
Peoria. fi 

St. Charies, fi 
Fort Wayne, ind 
Atchison, Kans 
Bethesda, Md 
Detroit Mich 
Rochester, Minn 
S?. Lowis, Mo 
Lincoln, Nebr 
New York N.Y 
Nyack N.Y 
Gastonia, N. C 
Lumberton, N.C 
Jamestown, N. D 
Bellevue, Pa 
Carliste, Pa 
York. Pa 
Knorville, Tenn 
Memphis, Tenn 
Nashville, Tenn 
Houston, Tex 
Martinsville. Va 
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Hollywood-Beverly Christian 
First Presbyterian 

First Congregationa 
Piedmont Community 

San Diego State College 
Peachtree Baptist 
Second-Ponce de Leon Baptist 
Wesley Method st 

First Congregatione 

St. Paul's Episcopa 
Bethlehem Ev 
Forest Park Methodist 

St. Benedict's Abbey 

Bethesda Methodist 

Evangelice! Covenant 

First Methodist 

University Methodist 

First Methodist 

St. George's Episcopal! 

Nyack Missionary College 

Holy Trinity Lutheran 

First Baptist 

First Presbyterian 

Emanvel's Ev. Lutheran 

Allison Memoria! Methodist 
Fifth Evangelical United Brethren 
Central Methocist 

Lindenwood Christian 
Westminster Presbyterian 

St. Luke's Methodist 

Anderson Memoria! Presbyterian 


Lutheran 


RENOWNED FOR PIPE ORGANS SINCE 1875 


FIRST CHOICE AGAIN AND AGAIN 


CONTRACTS RECEIVED DURING 1957: 


E 
f 
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to a less legato touch will be difficult. If on the o egato touch is closely related to the practice of strina 

hand, he has been employing a non-legato to j players. Various bowing techniques create variations in 
ituations, it is a comparatively simple matter to i the written note values and have important rhythmic 

or decrease the extent of the detachment to adjust to implications. rections employed by orchestral players 
changing acoustical exigencies. may well be adopted by keyboard perfo rmers. Orchestral 
This ability to accent any note basses of wide skips may be played detached or staccata 
istas to performers of organ music. By acc g strong n the na of string pizzicato. 


eats, the beginning of measures 3SES first ne IDIG passages usic where there is no need to ac 
sequence pattern, etc., w O C s $s may be played all staccato, as a 
y and rhythmic clarity. arts take o igl tonguing each note. The 
since individual treatment i the players of brass instru 
oice, unimportant notes minimized by shortenir - a 5 igures suggest gr ar treatment for 
notes emphasized by lengthening. 3a chord-skip passages being played detached. 
ad ° 3 3 protit Trom 

arger pipes to 

ustical principles 

n-legato 
preceding remarks 
of the Baroque era 


uarter- notes 


2. Pairs of short notes. 


NCARATAN : _ nn 
syncopa s . apc 


cone ; ; music. Me 3. All anacrusis (pick-up) figures, 
: 4. All but the first of a series of running notes, 


re aiso 


5. Orchestral ee 


3 Gownward, Dut no aiweéys 


6. Gres of syncopated notes. 
7. All notes of short value where there 


by the written word 
Pages of words 
ustration at a keyboard. 
or on a weak part of a beat s continu state a few empirica 
stronger beat, or to the next beat. initi 
preceded by a single st | : ses j non-legato of one sort or 
shorter notes. To acc s : is sed, the finger tips still remain on the el 
notes can : stall times, ust as they do in strict legato playing. Thus 
greater length ote. finger indepe is not sacrificed, and early 
syncopated notes may ith a bre in legato playin ill is basic to developing a goo 
the fresh attack after s rest serv- technique. wever, arm weight may be decre 
of attracting the |i ion to increased desired to obtain the note duration 
iving the effect ccent. It wi while the remains relaxed at all times. 

y to break after co O id : unmusical “hot key’ techniques used 
in order to accent the next tru 5 some, whose playing is as monotonous in its complete 
blish the rhythmic pulse of the pas | is an all legato performance. 
hat Bach and many of the ae: writers us ‘i he writer has found it useful to employ 
orchestral patterns in their organ music has specifi $ our basic touches. Legato, which needs 
been an accepted fact, and the investigation no definition here; non-legato, with fingers still on the keys 

Schiibler Chorales substantiates the validity of the at all times, but arm weight lessened so that the spring 
ment. The articulation resulting from the suggeste of the key pushes the finger up a moment sooner than it 
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would be lifted were the touch legato: detached, which 
involves some movement of the hand from the keyboard 


the wrist acting as a sort of hinge, but the motion st 
rather slight: and staccato, the shortest of all, in which 
the tingers are drawn away trom the keys quickly, e:rner 


olady (Susi) Jeans 


A Profile 


Melville Smith 


Stef writer Smith here presents a New Yorker magazine type of bic- 
graphical writing concerning one of the mos! interesting (to some contro 
versial) figures in Gritish music today. This is the article promised TAO 
readers in the September i957 issue which was devoted to the Internationa! 
Congress of Organists. Lady Jeans played an important part. opening he 
lovely home in Dorking to those in attendance at the Congress. Author 
Smith, who has known Lady Jeans for 2 number of years, tindly accepted 
TAO's invitation to write his thoughts ebout her 

TAO appreciates this gesture on Mr. Smith's pert since he took pre 
cious time from his duties as leader of the organ tour sponsored by 
Esplanade Tour Services. to do this. Mr. Smith will again lead another organ 
towr of Evrope in the summer of 1958 


he American 
mmer meeting of the International Conaress of 


may nave Deen somewnar perpiexeo af the styie of Tne 
é 


title given this eminent organist and harpsichordist in the 
printed program of the Congress. Never too much at home 
with titles, one’s first reaction upon being received at 
Cleveland Lodge in Dorking may very likely have been 
one of uncertainty as to how to address the mistress of 
this charming old home, and the hostess of the occasion 
Should one say “Lady Jean 
Lady Su Lady Susi Jeans,"’ or just what? To English 
; 


men, knowing the p 

surely not arise. And in any case 
Cleveland Lodge, the visitor notices that her friends, co 
and many students call her just plain ‘‘Susi. 
She soon breaks down a barrier which one senses is some 
what of an embarrassment for her as well, and her cordia 
reception of all visitors soon removes any uncertainty 
Whether one calls her anything at all, one feels instantly 
at home here, and one is received like an old friend, not 


U L 


wo 
after a short stay at 


Investigating further this matter 


tle “Lady Jones” is proper only for a peeress, or a 
baronet's or knight's wife or widow, and the title “Lady 
Mary Jones’ for a peer’s daughter. The parenthesis in 
serted in the ICO program no doubt, however, saves the 
day, and reminds us that this is at the same time “The 
Lady Jeans, widow of the great astronomer and mathe 
matician Sir James Jeans, and the eminent Viennese or 
ganist, née Susi Hock. 

Married to Sir James in 1936 
she from that time led a life of double activity, as the wife 
of a truly great and profound man, and as a musician of 
widespread acclaim and influence. The records of Cleve- 
land Lodge, the charming country house where Lady 
Jeans lives with her three children, her harpsichords 
clavichords, two organs, and a splendid collection of books 
and music, go back 300 years. Although it retains the 
name Cleveland, since the house was at one time owned 
by the Duke of Cleveland, one feels that the origina 
title of the estate, which Lady Jeans says was “Birds and 
Abbots,” suits it much better. 

Removed from London now by 
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3 
Various shades of these basic touches are the idea! or 
goal toward which a player, interested in articulation, in 
clarity in performance, will strive 
only a forty-minute train ride, it everthele n fu 
country, situated along a narrow lane bordered by tree 
and hedges such as only the English age can produce 
From the beautiful garden, one see nq not far of 
the symmetrica! outlines of Box Hill, a public domain of 
great popularity for holidays and p tantly be 
seiged with “trippers” who, outlined against th ky on 
the contour of the hill, add to the picturesqueness of the 
cene 
LADY SUS! JEANS 
Photo: Lotte Meitner-Graf, London 
There is always tea or coffee for 
the visitor in this garden, at the appropriate hour. The 
ds a 





ames for the first 


pression made upon the visitor who 
t is certain that the house itself, a long 
rambling structure of no particular style or period but of 
undeniable character, in which one room after another 
opens up with its comfortable furnishings, its | 
and its books, is in no small part responsible for the feel- 
ing which one has of “being at home.” But above all, of 
course, it is the cordiality of the hostess herself, who greets 
all visitors with genuine warmth and a sincere gesture 


oT weicome. 


nstruments 


Here is none of the “standoffish- 
ness’ which American visitors in England often |ament, but 
of which no visitor to the International Congress could 
surely have found the slightest trace! One is immediately 
at home with Lady Jeans. If you stay after the others 
reluctant to leave but yet fearful of wearing out your 


welcome, you may be ushered into a large dining room 


wa 











or tea w 


es ~+ant+ 


Lady veans 
staying there 


and Ane 

anc young 
+h 

5 laroe oro 
2rQeqg 

tr more 


excellent 
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turned aw 








Sir James 


¢ youna 
§ young 
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ner nome will serve you. 
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At other times, luncheon w 


and when she fears there w 





olateco trom it 








and mixture work 
is pleasant to speculate upon the ce 
himself practiced upon hi 
wife Susi worked 
few hundred feet away. 








of these two instruments that there is no interference. 
Lady Jean's own organ, built 
for her shortly after her marriage, is identified by i 


namep.ate as Ttollows: 





Hermann Eule—Bautzen 


oniunct on with 


C 
Wm. H & Sons 


anc 


Norman and Beard, Ltd. 


0? 
iys 
‘ false ™D eaardina th bo. meant 
which <? < 2 > Jing + Lad - $+ tw P + 
++ ape ¢ * re r ea + wrote 64 art € ? 
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After receiving 








in her ming by an- 





Jeans plays tor 
friends in her home, or in larger and more formal concerts 
there. such as those she offered during the Congress, she 
does not always seem relaxed. By temperament volatile 
3nd hich struna, she is perhaps divided in feeling between 

and as performer. She is al 
the many instruments she likes to 


w 
12] 


so wide a choice is in itself an unusual 

ly wish, while at the console o 

Sir James’ instrument, that she were playing her own 
(Concluded on page |8) 
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Automobiles 





oor ANG 
Electronic 
Organs 


a significant comparison — 





The electronic organ industry today is passing through a period which is similar, in some aspects, to that 
of the automobile industry during the first decade of the twentieth century. At that time, three main 
types of autos were being built—the “steamer.” the “electric” and the combustion or “Gas Buggy. 


Of these three forms, only the gasoline driven type survived 


one method of tone production has risen above all 


In electronic organ manufacturing today, 
low 


other systems—the Allen method! As in the case of the automobile cost, flexibility, 
maintenance and, above all, performance have become the prime reasons for success. The 
Allen method of tone production was not chosen haphazardly, but was selected after 
years of intensive research and investigation covering all types of organ “production” 
and “reproduction” tone generator systems. Finally, in 1940, Allen began making 
an advanced electronic organ on a commercial scale 


As in the case of most new ideas and developments, a great deal of resist- 
ance was originally encountered. The Allen Organ. however. has with- 
stood the test of time and enjoys a steadily increasing acceptance by 
those who demand fine organ performance to fulfill any musical 
requirement. It has been proven in side-by-side comparison dem- 
onstrations that the ALLEN ELECTRONIC ORGAN is the 
finest instrument available for the production of organ 

tone by pipeless means 


Just as one type of auto triumphed in the automo- 
bile industry . . . we confidently believe that the 
tone production methods used in the “Allen” 
will ultimately be employed in all “serious” 
pipeless organs, and that “The Allen” will 

remain the standard of comparison. 


lew ,, ns) 


finest tone 
in every price range 





Allen Organ Company 
Dept. 3101, Macumgic, Penn. 
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GRAY-NOVELLO 


NEW ORGAN MUSIC 


AUSTIN LOVELACE 
Jesus and the Children 75 


AUGUST MAEKELBERGHE 
Night Soliloquy 75 


DAVID OUCHTERLONY 
Trumpet Tune 75 


FRANCIS JACKSON 


Three Pieces 1.60 
PAUL HAMILL 

Chorale Prelude on an Early 

American Melody 75 


J. S. BACH (Arr. R. Bitgood) 
At Eventide 75 


THE H. W. GRAY CO., Inc. 


Agents for NovELLo & Co., LTD. 
159 East 48th St. New York 17, N. Y. 


-GRAY-NOVELLO 














THE CATHEDRAL CHOIR SCHOOL 
Established 1901 
The Cathedral Church of St. Jobn the Divine 

A boarding school, where the curriculum fol- 
lows standard independent school requirements, 
with emphasis on Christian perspective. Choir 
membership required. Ample scholarships. 4th 
through 8th grades. Write: 


ALEC WYTON, M. A. (Oxon.), Headmaster 
CATHEDRAL HEIGHTS, N. Y. C. 25 





























| Aeolian-Skinner Co., Inc. 





THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your | 
church. Consult a member BEFORE plans for a new church 
or remodeling program are completed. Valuable and necessary 
information will be given without obligation 
MEMBERS 
Builders 


cunee, Sevoly Corp 


Boston 27, Mass. Erie, Pa. 
Austin Organs, Inc. Orgelectra, LaMarche Mfg. Co 
| Hartford 1, Conn. Chicago, Ill. 


= 


| Chester A. Raymond 


Estey Organ Corporation W. H. Reisner Mfg. Co 


Brattleboro, Vt. Hagerstown, Md. 
Hillgreen, Lane & Co. A. R. Schopp’s Sons 
Alliance, Ohio Alliance, Ohio 


Schulmerich Carillons, Inc 
Sellersville, Pa. 

The Spencer Turbine Co 
Hartford 6, Conn 


Holtkamp Organs 
Cleveland 9, Ohio 
M. P. Maller, Inc 
Hagerstown, Md. 


Princeton, N. J. Maintenance 
The Reuter Organ Co. Arthur J. Fellows 
Lawrence, Kansas St. Paul, Minn. 

| Schantz Organ Co. Midwest Organ Service 

| Orrville, Ohio Granite City, Ill. 


William Redmond Organ Works 
Allied Manufacturers 


Dallas 1, Texas 


J. C. Deagan, Inc. F. C. Wichlac & Son 
| Chicago, Ill. Chicago 34, Ill. 
FREE BOOKLET 


“The Creation of Organ Beauty and Tone” 
A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


The American Organist 
280 Broadway 
Staten Island 10, N. Y. 





\ / 


Kilgen Organs 


The 
Artistic Achievement 
of 


Seven Generations 








Che Kilgen Organ Company 
Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 


ap Organs 


Gene R. KILGEN | 
of the Boerd 


weer 











OBERLIN CONSERVATORY of MUSIC 
Oberlin, Ohio 
A Department of Oberlin College 
Members of the Organ Faculty 
Fenner Douglass 
Grigg Fountain 
Leo Holden 
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THE CHURCH OF 


THE HOLY FAMILY 


UNION CITY, N. J. 


PEDAL 
16° PRINCIPAL 32 PIPES 
16° SUBBASS 32 PIPES 
16° LIEBLICH GEDECKT 12 PIPES 
16° QUINTADENA (GR PREPARED FOR 
8’ OCTAVBASS 32 PIPES 
8’ GEDECKT (SW) 
+’ CHORALBASS 32 PIPES 
4’ GEDECKT (S\\ 
3’ FLUTE 32 PIPES 
IV MIXTURE 128 PIPES 
ii’ POSAUNE 32 PIPES 
4’ OBO! 32 PIPES 
GREAT 
16) QUINTADENA PREPARED FOR 
s’ PRINCIPAI 61 PIPES 
8’ HOLZFLOTE 61 PIPES 
8° DULCIANA 1 PIPES 
4’ OCTAV 61 PIPES 
4’ ROHRFLOTI 61 PIPES 
2 2/3’ QUINTE 61 PIPES 
2, OCTA\N 61 PIPES 
IV MIXTURI 244 PIPES 
SWELL 
8’ GEDECKT 68 PIPES 
s’ SALICIONAI 68 PIPES 
8 VOIX CELESTE 1 36 PIPES 
+’ PRINCIPAI 68 PIPES 
i’ FLAUTO TRAVERSO 68 PIPES 
3 NASARD 61 PIPES 
2’ WALDFLOTI 61 PIPES 
1 3/5’ TIERCE 61 PIPES 
I-IV PLEIN JEl 238 PIPES 


PREPARED FOR 
PREPARED FOR 
PREPARED FOR 


PREPARED FOR 


16’ FAGOTTO 
8’ TROMPETTI 
8s’ FAGOTTO 
4’ CLARION 
TREMOLO 
Installed in November 1957 for 
The Centenary of the Parish of 
The Holy Family 
Tonal and Architectural Design 
by 


Georg Steinmeyer, Director, Pipe Organ Division 


ESTEY ORGAN 


CORPORATION 
BRATTLEBORO, VERMONT 
a 
E stablis hed 18346 


AMERICA’S OLDEST ORGAN BUILDER 
REED PIPE ELECTRONIC 
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LYON 
HEALY 
BS 


the world’s largest selection 


ORGAN MUSIC 
weet 
WASTE 





a 7 = 
\ \ a Get set for a wonderful 
a, musical season . with new, 
1) aa interesting material from Lyon 
haul & Healy's collection of sheet music. 
_ You choose from one of the world’s larg- 


est selections from all publishers. Come in 
or write, we will be happy to serve you. 


WRITE TODAY FOR FREE LISTINGS 
LYON-HEALY 243 s. Wabash, Chicago 4, itl. 


Send listings on the following 
NAME 
ADDRESS 
city 














ENHANCE 
YOUR ORGAN PLAYING 


Three Outstanding Albums for Organists 
by 
Louis Dite’ 
Librerion ond Organist te 
the Hofmusikkepelle in Vienne 


THE ORGANISTS VADEMECUM 


A collection of orgon pieces leosy Codences, Preludes ond Pos? 
tudes) by prominent composers from Boch to Bruckner, which wi 
enable ony picnist to ocquire the ort of orgen picying without 
specic! effort. Certoin studies (Codenzos ond Themes with Voric 
fons) contained im this collection will ocquoint the student with 
elementory forms, indispensable for the ort of improv sing ond 
will olso encovroge him to compose similor pieces independently 

$3.00 


FPESTIVAL PRELUDES 


An imvoiveble compilation of masterpieces composed in the time 
of J. S. Boch os well os pieces for the orgon composed by modern 
masters. This fine album wos designed to enrich the repertoire 
of the church orgonist. Contoins 
(1) Preludes ond Postivdes for church festivols during Advent 
Christmas, Lent, Eoster ond Whitsun. Eoch group begins with 
@ choral song or o song befitting the clerical period in 
Qveshon 
{2} Preludes for Morrioges ond Funerols 
(3) A Supplement of short and eosy exercises in modulation 
$3.00 


HANDBOOK OF ORGAN MUSIC 


A superb volume contoining the organ compositions of those 
eminent orgonists of the time before ond after J. S. Bach who 
either exercised o considerable inflvence on orgon music or were 
infvenced by the ort of the great master. All these compositions 
cre of medium difficulty and hove been edited for the proctice 
vse of professional organists os well as for the numerous omoteur 
orgen pleyers 

$3.00 


SHAPIRO, BERNSTEIN & CO. 
1270 SIXTH AVE. NEW YORK 20, N.Y. 
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baroque organ, or she may feel while playing a Bach 

o Sonata on the latter that it would go better on the 
Mind er-Schramm pedal harpsichord which stands a few 
feet away. 

From time to time she loves to 
to that of the delicate clavi- 
chords which stand nearby, of which she ‘- a beautifully 
matched pair. If you play the clavichord she may invite 
you to participate with her in some of he delightful music 
tor two keyboards of which she has a large collect 
one feels that Lady Jeans, with the true in- 
usader, is more interested in promoting 
knowledge and posennscle ion of these instruments and their 
music than of herself as a performer. This attitude only 
enhances her in the eyes of her visitors and of the world 


reduce the level of sound 


any case 


stincts ft 2 


of music, for it is one of genuine sincerity and humbleness 
without which real artistry cannot exist. 

Over 400 members of the Inter- 
ational Congress applied for tickets of admission to 


Cleveland Lodge, which could accommodate at best only 
100 at a time. The original two sessions there expanded 
to three and then to four. Though in the first two sessions 
Jeans had planned a formal concert with sma 
orchestra, towards the end, no doubt fatigued by so much 
hospitality and performance, she turned the concerts over 
to talented students and colleagues, who demonstrated 


' 
Lacy 


the two organs admirably in impromptu programs. Those 
who were priv leged to attend these later sessions would 
have felt an atmosphere of still greater intimacy and en 


joyment. 

Those who were privileged tc 
stay on into the evening of the formal concerts with 
< would have seen Lady Jeans at work with the 
English and American recording companies which taped 


° -_ ' “al " 

her pertormances. Not satisfied with some of the results 

oft the tapes made during the concerts, she played over 
nd over again certain compositions or certain passages 
To , 


onlookers, or members of the orchestra who were no 
at the moment in demand, she would say trom time t 


me, ‘Go to the dining room. Michael will feed you. 





And so he did, with grace and efficiency. At last a state 
of exhaustion seized her, late in the evening, and she wa 
forced to give in—to eat and rest—but only, one felt, af 


atistied that she had done her best and that 


nothing would be gained by further self immolation. 
Not the least of Lady Jean 
happy influence on the musical scene of her country 


that wnich she nas exerted over young musicians and stu- 
dents who have come into her orbit. Herself an inde 
tatigable “researcher” into the music of former periods 

ot perhaps the formal musicologist whose work 
though scholarly, is sometimes of less practical use for the 
ordinary performer, she has st seulated many of these young 
people to be of an inquiring mind, and to search out works 
of interest for the organ and other instruments which may 
have resided for centuries in museums and books not ac- 
cessible to many. One striking manifestation of this ir- 
fluence was in the stunning announcement made during 
several of the sessions at Cleveland Lodge by a young 
research chemist, Guy Oldham, whose interest in music 
is vivid and who himself plays the organ 
book beautifully bound in tooled leather, he anncunced 
dy Jeans’ request, that he had only recently pur- 
chased it at an auction, having become aware of its 
identity through some fortuitous circumstance some time 


+ r 
nougn 


earlier. This book, sold no doubt for its handsome bind- 
ing, was from a private collection. To the casual observer 


it could have appeared of no great value, and in fact 
its purchase price in relation to its ultimate value was in- 


ssanificeant. 
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To Mr. Oldham, however, it was 
a volume which he would have purchased at any cost, | 
am sure, for he recognized it as containing musical manu- 
scripts of consuming interest and transcendent value—no 
less than some eighty compositions for organ by Louis 
Couperin, written in the composer's own hand. Louis, 
uncle of the more famous Francois Couperin le Grand, was 
the first musician of that long line to hold positions of 
importance, and he was a composer of genius. He be- 
came organist of the church of St. Gervais in Paris in 
1653, a post held by a member of the Couperin family 
subsequently for almost 200 years. His numerous and 
fascinating works for harpsichord have always held up 
efore organists the tantalizing thought that, if he had 
only written as copiously for organ, the field of music 
would have been greatly enriched. Known to organists 
today uniquely by an overblown transcription of a 
Chaconne for harpsichord, and by a Carillon, perhaps 
itself not authentic, Louis Couperin, thanks to the acumen 
of Mr. Oldham, now stands in a new light as a composer 
for organ on a par with or transcending others of his epoch 
et us hope that these works will soon be transcribed into 
notation, and issued to a waiting public 
Besides the works of Couperin 
it may be mentioned that a number of compositions by his 
teacher Chambonniéres, a few by d'Anglebert and one 
hitherto unknown work of Frescobaldi are also contained 
n this volume. Mr. Oldham has made an important musi 


L 


modern 


cological find indeed! 

A visit to Cleveland Lodge 
would, | am sure, be possible for any American organ 
visiting England. He would only have to call at the 
door of Cleveland Lodge to be welcomed by Lady Jeans 


dence there, and to spend a few minutes 
or a few hours discussing the organ and its music, matters 
pertaining to the harpsichord, to music in genera 
istening to Lady Jeans play her instruments, to whic 
somewhat diffidently consent, or even ¢ 

ing himself, as he would surely be invited to do. 
ne would find there the same 


kind of welcome which was in evidence during all the 


meet nas ot the * onaress tor the co-frat ern ity of or aan otc 
s world wide, and ali barriers are quickly broken down 


where those interested in the same manifestations of the 


numean spir meet togerner 


A TAO Offer 


Due to the overwhelming demand, TAO 
offers reprints of the article ORGAN 
MAINTENANCE, by A. Douglas Wauchope 
(May 1957) free of charge to its readers. 

Simply send in to THE AMERICAN 
ORGANIST, 280 Broadway, Staten Island 
10, New York, addressed to Reprints TAO, 
your self-addressed, stamped, return en- 
velope. Requests cannot be recognized 
without your stamped return envelope. 

This article is of value not only to read- 
ers, but to organ service men and many 
others. Its information is practical and 
usable. TAO is happy to make it available 
to you. 
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Editorially Yours 


Corrugated Necks 


(Editona!l Variety) 


By this time | imagine it is obvi- 
ous to TAO readers and advertisers alike that | don't 
particularly mind sticking my neck out, on paper, that is. 
The ridges where I've been clobbered for so doing are 
showing a bit, but until complete severance has been 
accomplished by some sufficiently determined soul | su: 
pect | shall continue to speak my mind, and let the verbs 
chips fall on whom they may 


In #hic rouna 


ound shouic xe ToC 


comment 


Past editoria 
this time ‘A «e 


take up the matter of timing 
have hinted at something like this, but 
to let my hair down, take a slightly pugilistic 
my ena ter ana barre ce + few fairly Diunt remart 
Don't say | didn't warn you. 

First, let’s cast on eye on mu 


TO me 8 


stance a? 


publishers 
to how those persons responsible for publishers’ advert 

ng determine their timing for getting best results from 
As a former 


and timing. It is a complete mystery 


the ads 


sent in to this and otMer magazines. 


professional church musician, | believe | followed a some 
what general pattern in planning the season's service 
music. | was always quite certain what music | would use 


from, say, September through January, by mid-summer a 
the very latest. And by schedule for the 
balance of the season was pretty much set. Usually 
did not mean that changes were never made, for they 
were. But the always 
G be adou? x 


. - 
~ c-*ta my 


important point is that 
basically, what the music for services wou 
months in advance 

Now, if this sort of planning 
3 customary thing with church musicians, what earth 
good will an ad in a November December issue of a 
magazine be-—! am of course referring to advertising con 
cerning music for the Christmastide and Epiphany seasons 
Music for Advent, the Christmastide and Epiphanytice 
(whether or not liturgical! “seasons,” per se, are observed 
musically or otherwise, in a particular church) should be 
advertised in the late summer and very early fall. 
sent by pub 
lishers for our reviewing staff should reach them directly 
not to us at the TAO offices [their names and addresses 
are on our Directory page every month}—preferably six 
months in advance of the season to which review copies 


of music are related. 


Furthermore, music 


This may well put 
perhaps, for a few of them apparently 
t their new choral and organ releases so far 
ahead of time. In this event, it would be better to reca 
the last year’s output not already reviewed by TAO, and 
angle new releases toward the next time around, for 
seasonal music at least. This, | might add, very definitely 
does not intimate that TAO reviewers wil! be inclined to 
make comment on music published ten or even five year: 
ago: but rather publications, in 1958 for example, that 
bear no earlier than a 1957 copyright date. 


some pu shers 
over a barrel, 
do not bring ou 
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| am well aware that these woros 
may perhaps annoy a few publishers slight! "y: and that 
3 iy calculated risk I'm taking. In the main, how 
ever, | believe publishers are firstly interested in gettinc 
their material to the most purchasers at the best possible 
time, therefore (| hope) will appreciate my thoughts or 
the matter. I'll finish this phase by stating that our re 
viewers are busy persons, that they are not always abie 
to drop all else the moment review material arrives— 
study and evaluate—then write their comments. Give 
these boys a break and they will be far more inclinec 
peruse materia! without a jaundiced, sleepy eye. 

Next, a word to subscribers whc 
send in recital programs. TAO wants them, is alway 
happy to receive them. Just remember this: our issues 
are made up many weeks in advance. It is evident there 
are some of you who are puzzled (a few obviously piquec 
and annoyed} that programs sent in are not 
the “Recitalists” column for two or three months after 
performance date. We process recital programs on tne 
date they are received, as a rule. They appear in pr 


+- 


nciucec |" 











n the first subsequent issue in which space is available 
Please bear with us—we are doing the best we car 
S 
he third group |'d like to qua 
with concerns the persons, firms, schools and organizatic 
ending in announcements of coming events almost 
the eve of the performance date, and who expect ‘AC 
to announce these events in “the current issue 
of thing often happens a week two after the € 
question has gone to pres th ase | have tw 
ternative chanaina future tenses to past tense 2 
discarding these releases in “tle 13 Ma make 7h 
i Lae 
vaaestion: if you expect TAO to mention—in advance o° 
the performance date—any event you consider reace 
would like to know about, you must et know é 
ET OEE ae 
vT ~ ~ ath 7 
ough of this kind of talk AO rea Joes love yc 
>ne and alli—subscribers and ers alike—but we ac 
wish you wouIic remind ourseives nar Nn a monrn 
maaazine, not a daily newspaper, and that planning 
far-reaching-into-the-future thine. Thinking month “J 
an absolute requirement for a Jitor—th ould b 
athine of hy Ey lise gia: 
Pact r+ n pact earce TAC 
~ ou ~ WO ec 2 ~~ 
has published extensive compilation made trom tne 
ervice leaflets sent by organists and choirmasters a 
er Tne country vy nne we reaize that many reace «oe 
this sort of thina, we have tound that we simply co not 
have the time to sort out the vast amount of intormatio 
ent ready for the printer and subsequently tor +he 
maaqazine’s page 
We have therefore decidea that 
the future this type of data will be presented in a ait 
ferent fashion. We have asked a considerable number o* 
-hurch musicians, in many sections of the country, to senc 
> their choic oor their 956 57 season ot serv e ~ 
which ta o the two following categories: music bd 
American composers, and music off the beaten track. We 
have asked for titles, composers, and publishers, and 7c 
this to be sent in by January 958. In early Novembe 


very many "returns on our investment,” but are hopetu 
that many more will arrive by the ceadiine set. We 
earnestly trust that those of whom we have requested +h 
material will recognize the value of such lists to our gen- 


As soon as possible, we shall publish our 
benefit from them. We would 


eral readership. 
findings, and hope you w 


isi | ~ - o -- 
xe To have you eacTions, Too. 
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THE AMERICAN ORGANIST announces with pleasure 
the appointment of Mr. David Hewlett as its reviewer of 
Choral Music. Mr. Heweltt, organist and choirmaster of 
the Church of the Resurrection in New York City, comes 
to us with a wide background of training and experience 
in choral work. 

He began his choral studies under Dr. John Finley 
Williamson at the Westminster Choir College, and his 
organ study with Dr. Alexander McCurdy. Further study 
was continued with Dr. David McK. Williams while he 
was director of music in St. Bartholomew's Church in 
New York City. 

David Hewlett was graduated from the Juilliard School 
of Music in New York, having majored in organ and church 
music, with Vernon de Tar. eatuate study included 
organ with Marcel Dupré and Roland Falcinelli at L'Ecoles 
d'Art Americaines in Fontainbleau, France. 

Among the churches Mr. Hewlett has served are the 





Quvwal nat enough American Cathedral, Paris, France, St. Mark's in-the- 
> HOC CHOUs Bouwerie and Calvary Churches in New York. He was 
. guest organist of the American Cathedral in Paris during 

Join the month of August 1957. 
TAO requests ali publishers of choral music to send 
THE material for review purposes directly to Mr. David Hew- 
lett, 246 East 23 Street, New York 10, New York. We 
welcome Mr. Hewlett to the TAO reviewing staff and 
MARCH look forward to his remarks, beginning in the February 
1958 issue. Ray Berry, Editor 


OF DIMES itsiic manana ite ea 2 
CASTLELIGHT | 


A fluorescent lamp for all makes of Pipe and Electronic Organs. | 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 


cov JH. & C. S. ODELL & CO. 


Mtv? Organ Architects and Builders 


Pioneers in Tone | 
Almost a century of continuous service in the pipe | the way 
organ field. Every ODELL ORGAN is a persona! work | 


of art built along sound engineering principles. 
82-84 Morningside Ave., Yonkers, N. Y. — YO 5-2607 
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a i — WESTMINSTER CHOIR COLLEGE 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session John Finley Williamson 
| President 





U aduate and Graduate Study in Organ under 
DAVID CRAIGHEAD 
NORMAN PETERSON 
EUGENE SELHORST Alexander McCurdy 
Head, Organ Dept. 


APPLICATIONS NOW BEING ACCEPTED FOR 1958 
For information write 
EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC - ROCHESTER 4, N. Y. 





Princeton, New Jersey 
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Orgelectra... 





Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for vour free Orgelectra 
hooklet. 


am peraqe 


LA MARCHE MFG. CO. 


| 3955 25th Ave , Schiller Park, nos 











JANUARY 1958 


Magnificent Tonal Depth 


with Hammonds Solo Pedal unit 


Have YoU EVER experienced the thrill of playing on a 
pedal entirely independent of the manuals? A pedal which 
can produce a glorious foundation tone without the aid of 
couplers? Hammond's Solo Pedal Unit gives you this 
umique expenence 


me 


At one moment, you can obtain the soft 32 foot 
rumble necessary for the closing bars of Franck’s 
“Chorale” in B minor 


In the next instant, you can be playing Bach's 
“Rejoice Now, Dear Christians” with a beautiful 
4 foot pedal melody 








~ 
Then you can play the full organ with the entire 
= solo peda! sounding — 32’, 16’, 4’, 2’. and 1'—and 
. produce a richness of tone seldom encountered ex 
at cept on the largest of organs. 


Or try the effect of the baroque music played with a soft 
16 and 8 on the peda! drawbars, and the 4, 2, and 1 
tones on the soft pedal, at exactly the correct volume 

In playing contrapuntal music, the solo pedal becomes 
more than just a bass. It sounds through the music with 
a clarity and definition equal to the manuals. 


In short, the Solo Pedal Unit on the Hammond Concert 
Model Organ provides all the important dynamic and 
pitch levels needed in the proper interpretation of the 
masterpieces of organ literature 


Yow ore invited to see and play 
the Concert Mode! Organ of your nearest Hammond deoler 


HAMMOND ORGAN COMPANY 


4228 W. Diversey Avenue, Chicago 39, Illinois 


Hammond Organ Company, 4228 W. Diversey Ave. Chicago 39, Illinois 


Without obligation, send me information on the features of the 
Hammond Organ 
Name 
Address 
City Zone State 


©) 1957, HAMMOND ORGAN COMPANY 
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Sieg beat é. Gruenstein, {877 — 1957 


We join with all others in the American organ world in expressing our profound sorrow 
at the passing of one of the finest men related to it. 

Siegfried Gruenstein, owner, publisher, and editor of THE DIAPASON, which he founded 
in 1909, will be remembered fondly by all persons having any connection with the organ and church 
music professions. He died December 6 at his home in Winnetka, Illinois, and is survived by his widow, 
Miriam, three brothers and two sisters. At the time of this writing, details of the funeral arrange- 
ments were not known. 

Mr. Gruenstein was on the staff of the old Chicago Evening Post from 1895 to 1909, 
was telegraph editor of The Chicago Daily News from 1909 to 1917. He had been organist and choir- 
master of the First Presbyterian Church of Lake Forest, Illinois, from 1891 to 1939. 

We personally remember him when, on frequent occasions like countless other organ- 
ists, visited him in his office in the Kimball Building in Chicago. He always had time to sit and talk, 
was always so interested in one's doings. For us, this visit was ever a treasured spot whenever there 
was time between trains or planes. 

His loss is not to be estimated, for like so many persons who have achieved a niche for 
themselves in the hearts and minds of musicians, this cannot be calculated. He was a force in bring- 
ing to the attention of the world all that was happening in the realms of the organ and church music. 

We extend to Mrs. Gruenstein our deepest sympathy in her loss. She does have the 
warming satisfaction of the knowledge that her husband was one of the great persons of our pro- 
fession. Ray Berry, Editor 
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2450 River Oaks Blvd., 
Houston 19, Texas. 


AMERICAN GUILD OF ORGANISTS 


24th National Organ Convention 


Houston, Texas 


June 23rd - 27th, 1958. 


Hi! Pardnur: 


This here is a little ol’ Invitation from the Lone Star State. 
We are fixin’ to have a Roundup next June 23rd to 27th for all 
you organ folk at “Ranch Houston” so get out your boots, and 
saddle up and get on the Salt Grass Trail to “Ranch Shamrock 
Hilton”. We are goin’ to give you a real Texas welcome and 


one which you won't forget, Sure-nuff. 


This here meeting is not goin’ to be all music, No Sah! 
There's a-goin’ to be barbeques in real Western style, visitin’ and 
demonstrations by the Sheriff's Posse and all kinds of other sur- 
prises. Of course we will have to have some playin’ in with it, 
but this has been taken care of. We have other music besides 
organ playin’ and maybe you will all go away feeling like a real 


Western Cowpuncher. 


Yo’all be fixing to attend this here Organ Rodeo and tell 


all your friends you are a-coming and saddle them up too. 


I'll be telling you more from time to time but get all shined 
up and ready to take off. Brother! we are all goin’ to have our- 


selves a time and the “edication” part will be taken care of, don’t 


worry. 
So long for now Pardnur, 


signed G. A. Kevan 


Chairman Advertising and 
Publicity Committee. 


JANUARY 1958 23 





22 THE AMERICAN ORGANIST 











NITA AKIN. ..... 


AVAILABLE FOR A LIMITED 
NUMBER OF ENGAGEMENTS 


ONE OF THE FINEST ORGAN 
RECITAL FEASTS I'VE HEARD 
IN MANY A WEARY SEARCH. 


—T. Scott Buhrman, reporting in 





The American Organist on 
Nita Akin’s NEW YORK concert. 
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COLBERT-LaBERGE CONCERT MANAGEMENT, 105 West 55th Street, New York 19, N. Y. 
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DALLAS TIMES MERALD— Wednesday, Nov. 13, 1957 


IN CONCERT 
A Great Artist Plays 
A Great Instrument 


By DR. JACK F. KILPATRICK, Times Herald Staff Writer 
We have no idea what those who came to the im- 
pressive sanctuary of Temple Emanu-E] expected to hear 
Tuesday evening, but we do know what they heard—a 
surpassingly great organist play upon as lovely an instru- 
ment as the art of organ-building can produce without 

the aid of witchcraft. 
Dr. Robert Baker, in inagurating this season's series 


of events sponsored by the Texas Chapter of the Ameri- 
can Guild of Organists, performed a recital that was a 
music critic's roseate dream, the joy of every music lover 








present and a proud achievement in the abstract. 


Our memory has to go back 
years to recall anything that 
can be equated with Dr. Baker's 
superb music-making upon this 
occasion. There was a spine- 
tingling excitement to be experi- 
enced in his playing, something 
which derived from sheer musi- 
cality, not from the resources 
at his command. And yet, super- 
imposed upon that was an abso- 
lut mastery of all of those 
resources. 
THE GENIE 

Temple Emanu-El's exquisite 
Aeolian-Skinner, being demon- 
strated for the first time in a 
public recital, provided Dr. 
Baker with an Aladdin's Lamp 
of tone-colors; but the genie 
that presid&d over the affairs 
of the evening rose from the 
taste, the technique, the talent 
of a musician of household-word 
attainments. 

The delicious tempi, the spirit 
that guided a composition into 
self-fulfiliment and did not force 
the issue, the values that were 
assigned to purely acoustical con- 
siderations—these were but some 
of the factors that made Dr. Ba- 
ker's appearance the most memo- 
rable evening that we have spent 
listening to organ music in a long 
time indeed. 
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FACETS OF ART 

Dr. Baker, organist at both 
Fifth Avenue Presbyterian Church 
and Temple Emanu-El in New 
York as well as member of the 
‘faculty of Union Theological Sem- 
inary, partitioned his program into 
three segments. As far as we are 
concerned, he might just as well 
have giver us 30 different facets 
to his art. 

“Music from the Baroque Pe- 
riod” was an imperial exposition 
of the glories that lay in a couple 
of movements from the Handel 
Concerto No. 1 in G._ the 
Buxtehude Chaconne in E. Mi- 
mor, A Karg-Elerg transcription 
of a Rameau ‘“Musette” and 
“Tamborin,”” and the Bach Prel- 
tude and Fugue in B Minor. 

DEVOTIONAL 

That which was chiefly monv- 
tal gave way to that which 
movingly devotional in ““Mu- 
of the Spirit.” consisting of 
ihaud's Prelude to the Sab 
th Morning Torah Service, Ber- 
linski’'s “‘Nigun’ and Franck’s 

le in B Minor. 
The final section, entitled “The 
olors of the Organ,” was essen- 
jally a divertimento, an en- 
ting melange of oddments 
chosen and offered with consum- 
jmate discrimination: “Dialogue 

{ the Mixtures” by Langlais; “A 

mpet Minuet” by Hollins; the 
William Blanchard transcription 
of Barber's Adagio for Strings; 
Rinck's Rondo for Flute and Jon- 
gen's Toccata in D Fiat. 

There were no encores to this 
evening of transcendental listen- 
ing. And why should there have 
been? Nothing was missing. 








Fifth Avenue 


Presbyterian 
Church and 
Temple Emanu-El 
New York. 
Teacher of 

Organ Playing: 
Union Theological 
Seminary, 


New York. 


Colbert-LaBerge 
Concert Menagement 
105 West 55th Street 
New York 19, New York 
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Organist, St. Paul’s Episcopal Church 











Head of the Organ Department, Eastman School of Music, Rochester 


NEW YORK: This young virtuoso takes his rightful place among 
the elect. Everything in his playing reflects the 
consummate artist with an innate musical sense 
and a sure grasp of style. 


—Seth Bingham, The Diapason 


Here was good programming of unhackneyed ma- 
terial played with mature sensitivity, care, brilliance 
and musicianly force. Craighead is tops. 

—Ray Berry, The American Organist 


DENVER: An outstanding musical personality. 
BOSTON: Arresting from beginning to end. 


TORONTO: A remarkably accomplished organist. 





LOS ANGELES: Truly magnificent ability. 


COLBERT-LaBERGE CONCERT MANAGEMENT 
105 West 55 Street, New York 19, N. Y. 
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WILMA JENSEN 
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Organist, First Methodist Church, Westfield, New Jersey 


ITHACA, N. Y. Plays with artistic skill, sensitive discrimination in registration, and 
with great good taste. Seldom in an organ concert have so many tone colors been 
so clearly delineated. —Ithaca Journal 


JACKSONVILLE, ILL. A marked degree of innate musical talent, her own selfless 
devotion to her art and the excellent training she received in her early years. have 
now endowed her with all the factors which make for extraordinary and completely 
satisfactory listening. This modest, petite, young artist has the sensitiveness of feeling, 
the colorful imagination, and the unerring grasp of style, as well as the comprehensive 
technique essential to a telling conveyance of the various styles of music in her 
program. —lacksonville Courier 


LOUISVILLE, KY. There is feminine grace in everything Miss Jensen plays, but 
there are also sturdier assets of a steady beat, perfect timing of pause and fermata, 
and excitement. —Loeuisville Courier-Journal 


ROCHESTER, N. Y. She was brilliant. particularly in her flawless execution of a 
demanding pedal cadenza. —Times-Union 


Miss Jensen played superbly. —Democrat and Chroniclk 


ELMIRA, N. Y. An organist with an astounding technique and great imagination, 
she played with great dignity and with a fine sense of rhythm. —Elmira Star-Gazette 


BELOIT, WIS. The gifted young artist thrilled a large crowd. Her years of study 
stood out in the poise of her platform manner and her graceful precision, and her 
technical skill was revealed in the obvious complete mastery of the organ manuals. 
The control of her hands which the audience enjoyed watching throughout her per- 
formance further evidenced a great gift which has reached the heights of almost 
flawless execution. Sowerby's “Requiescat in Pace” was perhaps the highlight of the 
group. In this number the organist’s ability to lend herself to each composition and 
to sense the mood of the work was clearly exhibited. —Elizabeth Wyatt 


RIVERSIDE, CAL. Het technique is sound and she is rhythmically sure. She has 
the ability to develop excitement within the framework of the style of the composition. 


COLBERT-LaBERGE CONCERT MANAGEMENT 
105 West 55th Street @ New York 19, N. Y. 
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GEORGE MARKEY 


The virtuoso facet of this artist shone forth 
glory. Neve C eard the resources of 
the instrument in ( f 

ra 


| Presbyterian s 
pletely and gnihcently utilzed 
NEW YORK 
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Midwinter AGO Cor 
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MARILYN MASON 


Faculty, University of Michigan, Ann Arbor 
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—GC., The American Organist, September | 957 


Marilyn Mason is Carnegie Hall Quality. She is one of the very few top musicians who choose 


to be organists. 


RECORDS: 
Aeolian-Skinner 
Esoteric 
Remington 
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ALEXANDER MeCURDY, oven 
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PLORA GREENWOOD, iis 


The McCurdys revealed themselves as brilliant 

exponents of their respective instruments and 

achieved an exquisite blend and balance. 
—Bermuda 
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William T EK A G U KE Organist 


NEW YORK He plays with an assurance based on fluent tech- 
nique. With it goes a high degree of musicianship 
revealing a keen sense of color and balance and 
firm rhythmic control. 


CHICAGO Beautifully and sensitively played with a regis- 
tration that spoke well for this young artist's 
taste. 


DALLAS Teague gave full measure of feeling and musi- 
cianship. 


NEW ORLEANS He strengthened his reputation as one of the ablest 


younger nationally known concert organists. 


KANSAS CITY Teague has a marvelous technical command style 
that is expressive in a hundred different ways. 


GALVESTON His incredibly agile hands and feet left the audi- 
ence literally open-mouthed. But it was his 
mastery of technique, his subordination of tech- 
nique to the specific demands of each program 
number, and his tasteful interpretation of the 
numbers which made the evening the enjoyable 
and even intellectual and spiritual experience it 
was. 


COLBERT-LaBERGE 
CONCERT MANAGEMENT 
105 West 55th Street e New York 19. N. Y 
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Anno uncing 


TAO Photographie Contest 


The American Organist 
takes pleasure in announcing its 
FIRST ANNUAL PHOTOGRAPHIC CONTEST 
Entries restricted solely to 
distinctive American organ cases 


The panel of judges will be 
Mr. Joseph E. Blanton, editor, "The Organ in Church Design’ 
Mr. Bertram Y. Kinzey, Jr., Virginia Polytechnic Institute 
and the editor of TAO 


The following rales will apply: 
|. All professional and amateur photographers are eligible, except the judges and members of 
their families. 
2. All entries must be mailed before June |, 1958. 
3. Contestants may submit any number of entries. 


4. Organ cases photographed must be the work of American organ builders (North, Central and 
South America], and can be of any period or date of installation. 


5. Photos submitted must be ‘‘glossies"’ of good definition, not less than 4° by 6" or more than 
8" by 10", and must be unmounted. 


6. Photos submitted will become the property of The American Organist, but full credit wil! be 
given the photographer whenever used in this magazine. 


7. Entries must bear no mark of the contestant’s identity. 


8. Contestants will append their names and addresses to each entry in a sealed envelope. 


o 


9. No correspondence concerning entries will be entered into, but contestants may receiv 
acknowledgement of receipt by including a self-addressed postal card with each entry. 
10. Each entry will be accompanied by the following statement, signed by the contestant: 
| submit a photograph of (name, place and other data) as my entry in the First Annual TAO 
Photographic Contest. | accept the rules published in the January |958 issue of TAO and wi 
abide by the decision of the judges. 





(Signature 


THE AMERICAN ORGANIST will announce the winners of its 
First Annual Photographic Contest in the pages of the magazine as 
soon as the judges’ decisions have been made. 


Send all entries to 


The American Organist 
280 Broadway 
Staten Island 10. New York 


JANUARY 1958 323 














Stoplists 


CHARLES W. MC MANIS ORGAN 

COMPANY 

St. John's Episcopal Church, Water- 

bury, Conn. 

Consultant: Parvin Titus 

Organist: Jerome W. Meacher 

Dedication: October 13, 1957 

Voices-56. Ranks-70. Stops-67. Bor- 

rows-!1. Pipes-3799. 

PEDAL 

Prestant, 16 ft., 32 open metal pipes 

Subbass, 16 ft., 32 stopped wood pipes 

Violone, 16 ft., 32 open 
meta! pipes 

(Lieblich Gedeckt, 16 ft. 

(Quint, 10 2/3 ft., Sw.) 

Principal, 8 ft., 32 open metal pipe 

Gedeckt, 8 ft., Sw. 

Violoncello, 8 ft., 32 

Octave, 4 ft., 3 

Gedeckt, 4 f 


and 


wood 


Sw. 


Nachthorn, 2 ft., 32 open metal pipe 

Mixture, 3 rks 3 ft.), 96 open 
metal pipe 

Contrafagotto, 32 ft., 12 reed pipe 
20 notes from Sw 

Posaune & + 32 eed 

Fagot, 16 ft., Gt 

Contr faqott+ & ++ Sw 

Trumpet - + 44 reeq 

Clarion, 4 ft., Ped 

GREA} 

Duintato 6 ft. 61 capped m 
pipe 

Principal, 8 ft., 61 open metal pipe 

Rohrgedeckt, 8 ft., 6 chimneye 
metal! pipe 

Octave, 4 ft., 6! open metal pipe 

Flute, 4 ti., 61 tapered meta! pipe 

Quinte, 2 2/3 ft.. 61 open metal pir 

Blockfléte, 2 *., 61 tapered meta 
pipes 

M xTure 4 x i 3 tT 20 


pip 
Fagot, 16 ft., 61 reed pipe 
Chime 
Tremu An? 


pipes 

Gemshorn Celeste, 8 ft., 49 open met 
pipe 

Principal, 4 ft., 61 open meta! pipe 


chimneyed met 


Rohrfléte, 4 ft., 6! 


pipe 
Octave, 2 ft., 61 open meta! pipe 
charf, 4 rks. (2/3 ft.), 208 open met 
pipe 
Contrafagotto, 16 ft., 61 reed pipe 
Trompette, 8 ft., 6! reed p 





CLOSE-UP of gallery organ and con- 
sole, St. John's Episcopal Church, 
Waterbury, Conn. 


BR STWERK 


uintade, 8 tt., 6 ped metal pir 
_ +--+ > 4 + > 7 arm ~ 
Spitz e, 4 6 spe 
D 5 
he Da Z ++ 6 pe nera c . 
amaAnt > fs - Ane mat a 
L : pe 
Sifflote tt., 61 open meta! pipe 
5 + an 
Sesquialtera, 2 rk 2th & 17th), 122 
anean + 
pe meta: pipe 
rn he 2 rk 2 +4 QR? wr net 
dE z 3 OF 
nine 
pipe 
Singend-reaal, 8 ft., 61 reed pipe 
remulant 
Raurdan 6 fs ? a ad m 
— 
pipe 
 3edeck?t 6 fT 44 ¢ pea Ww 
pipe 
Peincin Q $4 44 anne _ 
Sedeck+ & #4 
Octave, 4 ft 


CHANCEL GREAT 


Flute, 4 ft., 61 open metal ¢ 

Octave, 2 ft. 61 open met 

Rasuchauinte. 2 rk 3 ft 22 
2pen metal pipe 

CHANCEL SWELL 

darmonic Flute. 8 f+., 6! open meta 
pipe 
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Salicional, 8 ft., 61 open metal pipes 
Vox Celeste, 49 open metal pipes 
Flute d'Amour, 4 ft., 6! wood 
metal pipes 
Flageolot, 2 ft., 61 open metal pipes 
Mixture, 3 rks. {1 ft.), 183 open metal 
pipes 
Oboe-Trumpet, 8 ft.. 
Tremulant 
Couplers (affecting 
chancel organs) 12: 
Ped. G. S-8-4. B 
Gt.: S-16-4. B. 
Sw.: S-16-8-4. B. 
Br.: S-reeds (silent on Swell) 
Onoroffs 6: Gallery P. G. S. off; 
Chancel P. G. S. off. 
Combons 32: P-6. G-5. S-5. B-4. Tutt 
8. Pre-set Tutti-4. 
Reversibles 2: SG. Fu 
Cancels 1}: Tutti. 
Crescendos 4: Chance 
flues. Swell Reeds. Register (oper 
ating & “Ventil’’ stages selecting 
graded levels of registrations with 
out at any time throwing on a 


and 


6! reed pipes 


both gallery and 


Organ 


Swell. Swell 


. nm -* na ~ Ne = - > cr 
anks; Tull organ prstc mbodination 


+ 
oeing 4 th eve 


rs 
Blower: Orgoblo. 
“4 : 
Rectifier: Orgelectra. 
MR. MEACHEN 

troduction and ‘ Wa j 
Air for Flute Arne 
Chorale and Variat Jesu 

meine Freunde Walther 
= bs > 
Chaconne Em Buxtehude 
< : : “ 
Come, Saviour of the heathen Bach 
; i * 
” ofele ~ Lon are t 

mino Vivaldi-Ba 
Chorale Preludes, Op. 122 Brahn 

My heart is tilled with ging 

* world eenm + lea e thee 

O God, Thou faithful God 
Antiphons, Op. 18 Dupré 

How fair and how pleasant 


Cortege et Litanie Dupré 
The following descript of this in 
tallation has been furnished TAO by 
the builder, Mr. Charles W. McMan 

Given: A rear gallery, a large rose 
window, an whose pipework 
to be exposed. 

Problem: How to minimize the fu 
effect of rose 


organ 


moon-over-the-bullrushe 
window and pipes 
At St. John 
Waterbury, Connecticut 
answer seemed to be to avoid random 
ndividual pipe ranks 
and expose complete divisions, allow 
nq position in the case and pip 
indicate divisions and their 
lt seemed wise also to avoid 
the falseness of 
eaf'’ treatment in the case [camor 
flaging of vital parts). 
To give the illusion of narrowne 
and height in a broad gallery whose 


Episcopal Church 


the simplest 
festooning" of 


e 
engths to 
pitcnes. 

of non-functional "fig 


tla 
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full width was required to house the 
organ, exposed pipework was allowed 
no greater width than the diameter of 
the rose window. 

Grilled swellboxes, obviously free 
standing helped to fill the remaining 
ce on either side without seeming to 


spa 
broaden the case. 
Since windchests are as functional as 


speaking pipes (though not as beauti- 
ful), and since pipe arrangements make 
se only relation to then, each. 
chest given a. stylized 
n the finish woodwork 
Chest motifs of Great 
are applied directly to 
fF enclosed divis 
are seen as supporting the boxes. Un 
necessary and meaningless decoration 
was excluded with the thought that 
des abundance 


U 
manua was 
-hest mot gre 
of tne case 

snd Brustwerk 
hests. Those 


>? SNS 


pipework itseit prov 


of detail. 
With genera 


an 


aesthetics of the insta 


ation settied, next probiem was the 
disposition of some fifty ranks—with 
adequate speaking room—while con 
fined, due to seating requirements for 
the choir, to a case depth of eignt 
feet at floor level. 

Placing the exposed Great high ir 


Q 


the center gained sufficient height on 


the “mezzanine” for the Brustwerk {so 
named because of its classic positio 
under the Great) and a portion of the 
Peda! [ranks of 8 ft. and shorter 
Peda Pre rant Towers flank nq ex 
posed manual! divisions dramatize, afte 
tne 5 ma ner the 1d fe 0D > a neé 
>? Tne Aivision Likewise. visue anc 
pitch emphasis of Great pipes obvious 
y is 8 ft., and Brustwerk 4 # 

The Swell because of size and fo 
ynvenience was divided and placed 

two independent boxes, flues on the 
eft, reeds on the right, under separate 
hutter contr For greater flexibility 
the reed section may be shifted to 
Brustwerk to perm use of Swe tue 
and reeds against each other. To 
permit easier access and more speak 


nO TH 


a om for Pedal! ranks behind the 


we Doxes bia 
case 
box has shutters on 


garvery coverage 


overhana panels of 
oximately two feet: Flue 
two sides for better 


Chora 


e 
€ 


nee 


er 
See 


accom 


ccompan 


ment. Pedal reeds, including the 32 ft 
are mounted behind the Swell reed box 


but speak freely due to the opennes 
of the case. Excepting the Violone 
6 ft.. no Pedal flue rank is mounted 
the mezzanine ievei, the 
ng that the subtleties of 


ceveiopment 


$s are submerged 


are iost when 





e 


» the case 
Bottom panels of the Great chest are 
ood reflector for Brustwerk 
Sy T ~~ 

Peda! ranks beneath if. he reat as 
heard trom the gallery console seems 
remote in relationship to other divis 
ons. Distribution the congrega- 


ang 


+ 
3° 





Jerome W. Meachen 


tion, however, is in proper proportion 
Acoustical properties of the building 
which had been judged to be rather 
‘dead,"" came to life as tonal finish 


Ng progressed. 

Evidently 
combined certain vitality of 
tone made for greater reflection of 


Perhans the art of tonal finish 


the position of the oraan 


with a 





ng consists in allowing each rank tne 
degree of harmonic development 
ecessary to project its characterist 
tone color to the building's retiective 
surfaces, wherever they may be. At 
St John Jistribution of + e 
general that iocation of the sound 
ource {whether ce —qalle 

dificult for the the now % 
dentity 

“na ca noir an Dea mpanied 

as easily with the calieryv oraan as with 
the chancel, a phenomenon which cer 
tainly was anticipated by no one 


[Acoustical note to acoustical engi- 
neers: A room can be live acoustically 
without having a long reverberation 
period. Reflective surfaces can be so 
placed as to control the length of 
time without th- necessity of resorting 
to absorbing materials). 


_ P 

ihe chance! organ, a re-nash of the 
1893 Votey chance! oraan, is conceived 
as a complete instrument for use 
the chancel, not as an inteqra! part 
of the gallery organ. Chance! Swe 
Mixture is a new voice. Chancel Great 
Rauschquinte is made up of pipes fron 
the original 1870 Hook gallery orga 

Rebuildinas, over the years, include 
the Votey rebuild 893 


by Hall in the mid-twenties hese 14 
ft. Gallery Pedal ranks were retained 
from previous reincarnations: Prestant 
and Subbass by Hook, Violone by 
Votey. 

The gallery drawknob console is du 
plicated in the chancel by a stopkey 











- z _ ++ r 2 - os ~ 
console, the iatter being a space nece 
sity They share a HAMMAN remote 
ns é a. iS ide ti 
control combon actic Push butte 
n each console can render contr 
of the other console inoperative and 
put the desired console gear 

A so-called romantic type Janist 

must surely shudder to reac the stop 
st of the G+ Ann STOAr Retore 
he shudders his eyeteeth out, though 
et him be assured that the sounds are 
not of the type he corceive n 
minds ear ndividuail ranks have not 
J sae eee rt 
The baic ound usually correctiy 
associated with ciassic tone but are 
gentie and harmonically rch 

ed : 

Combinations of various ensembie 
ranks result not in a conglomeration 
of obvious pitches Dut in resonance 
of aitferent textures whose pitches are 
scarcely detinabie n tate of af 

rc ane o- al r a~" ~+ 
fairs is not Gue to suppression of a 
Dut the unison pitch t results trom 
caling upperwork, and voicing if, ft 

co a N > ca “- > = ° 
procuce DOoICO tundamenta! iat the na 
monic pitch} where needed, robust 

WE a ee ee ee 
orig ess 4 erta unisc pitches 
weak fundamental at other and sc 
. ae a a aa 
* C e 3 3 crure 
SE a =<  o o 
producing a resonance s 3 Du 
a Se Se a a a Pe 

uc ud Cc C Q 
narmonically rich pipe 

Any aredient that out of pro 
ae a eae a 
c o 3 oes ’ @ u y Cc € 

atlaet —_ 4 1, tin 

ynthe one quality c 
" ~ 
‘ arly true of the 12th. which ally 
ficient ee Pa 
- n +. ture + Q $4 e I 5 4 
= ae? " a ee we ail 
a eae the lower octave 

A 4 #. flute draw with the 8H 

svered rank should disappear as a 
tick. sd gebih “te tieseen yan 
ment the homogenizing of a new 
tone color. The same aoes for 8 f+. and 
[oS of ...9 9/2 1 2/6 an 
2 g 22/3 3/3 
sther sane mbinatio Even the 

er es eee: Deel 7 

e comet : c 
™ —_ we eo were 

ay oe ooo—t ey are C yy 
>ingena-regai and Cymbe! make a 

. ae ye a 
good G-rate harpsichora 

m 

<a os » 4 

Kela Dp c 3 3 av 

Dbasec on the ascc + an + +o 
> 

raced pitches of Pr Da + Mix 

tures, i.e., Great [Manua 8 tt. F 

a f — C - 4 » 

cipa 3 tt. Mixture: Swell (Manua 

> 4 +t Pp, na 7/2 s& C-haré 

d pa d 2 

5 . - 

Brustwerk {[Manua 2 fs Dp, = 

es a 

: + ~ s + re ~.+ - ~ 

3 Lymbde Mix e c ark 

gs indicate the longest pipes at CC 
“ther ra ~+ ~ > + ~ 5+ eacr 
N < “ v . c . aS 
+ ve ensembies so that ach ~ 
sn entit self 

maniac ¢ Pr wale 
o (ae ae 5 ee rl as 
C upe Osé€ é 
rhe same as fo syne >t two 
anks—all of which seems almost to 
niin pe i 
OOviousS C € C OU $c ewnere 
aiong the e biend fh become the 
exception rather than the rule. Ad 
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flue chorus to that 
coupling only, 
ntensity rather than 
The Scharf takes the 


dition of the Swe 
Pe, 

or the wreat 

please!) increases 


actua! iouaness. 


junison 


brilliance up another octave. Addi- 
+ _ the 


on of the Brustwerk chorus tops 
Swell by still another octave. It 
emphasized that in piling up this 


harmonic development the decibe 
count [i.e., how hard tne ear is actually 
hit with the sound) has increased very 
tie. In practical terms, it means that 
the poor soul in the pew can stand the 
TT ~ rAaAnN ~it ~ - 
unds of tull organ without taking a 
pnysica!l beating 

Analysis oft the Great division reveals 
tw eparate ensembie elements. Ac 
ot al an | e] _>~ the neo * ass ~ Theor hoa 
tw nou ~ An pe combined we 

t very otten—but in actual practice 
they work well to auqment and color 
each other Principal chorus consists 

 dalgage ae 

~+ 6 tt Yu t+atnn 8 tt Principa 4 
£ em ' 4 \ 
me @ sve. Mixture IV [Yes. the Quin 
taton s flute. but its function here 
s to provide aravity without weight 
nder the Princinale he £ te chorus 

} c cit e 

1 reality a separately Grawing Cor 
net ne presence of color mutations 
n the Great retutes the notion that 
> { > oe > 

e sole purpose of tne Oreat is aura 
assault and battery. 8 ft. Rohrqedeckt 

“ a “age” 

2 2/3 tt. Quinte and/or 3/5 tt 
T - > > com > 
hierce, plu remula $ enoug 
make the most case-hardened roman 





he relation of Brustwerk scaling + 
that of the reat is not ona ba f 
mall versus large, but by contrasts c 





~ Rohrgedeckt; Brustwerk 4 
ft. Spitzflote is larger scale and more 
sssertive that Great 4 ft. Flute (also 

¥ Pitch emphasis of the 
Great 8 ft. and 4 ft. is on the 8 #t. 
that of the Brustwerk on the 4 ft. 





Add to the thoroughly flutey Bru 
werk 8 ft. and 4 ft. the 2 ft. Principal— 
and the three suddenly become a Prin- 
cipal chorus. Add the | ft. and the 
ensembles scintillates a little more. Add 


the Cymbel II! and it scintillates a lot 
Add the Sesaquialtera Il—and 


more. 
does it scintillate even more? No. 
The pitch focus which was moving 


higher with addition acquires 


eacn 
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strong 8 ft. reinforcement, almost 
though a reed of the oboe type 
been added. This assortment o 
pitches hangs together throughout the 


+h + « +h, n 
w OuT sore ume 





manuai COMpass, 


in the lower octaves. No spooky 
murder mystery type sounds. Larigot 
| 1/3 tt. sounds best when used to 


color the 4 ft. Spitzfléte—Quintade 8 
ft. underneath, of course, 8 ft., 4 #t. 
| ft. is piquant. 8 ft., | ft., and Ses 
quiaitera is be Ke. & Tr. and Cymbe 





Swell tiues are scaied in such a way 
that density of ensemble texture ca 
aan : 
oe variea Dy cnoice oT & . and ¢ 
- ( 5 n »+ trina 
voices. wemsnor S$ sig y § gy 
> an + ha ~*~ , ee > 
Ou as su cie Dodgy C UDE 
either 4 Tt. rank and upperwork. Ge 
- ; » and teabdes than Gam 
ge 5 ule na orignre | ve 
C but a t midway betwee 
Pa - 

4 na ANA Prir nA +nAnrne \+ + +o 
“a aie L € ~ C 
ei con $4 oe Jac 
3 ope ank {oc aad ve ‘ 

a ne caer ai ah. sree 
C . 2) y rge € >] = 3€ 
n tower reaisTer, Our reasing rapic 
— t af ening mrcitve 
’ C e C Decc oc vely 
nuge in the trebie here pienty of 

f e but » han? or reech. F 
= ~ 
cipal 4 ++. tends toward Geia more 
, . 
than Diapason tone. but fatne >f the 
heflae $4 re ' ; i. 
Rohrflote 4 makes ur © 
~ 
ficiency of weight at that pitch. Octave 
> ++ hroac ana mila anaiit tw 
— VGue a 4 I ue u ¥ y 
between Great Biocktiote and Brust 
werk Pr DA Schar?t IV versatile 
nile af tte iiah wttek Las macho , 
» ~ 2) . WC \ X 
ause + 1 3 >| an pe ea ela’ 
with 8 ft. or . me rt 
of pitche 
an al ~ 
s for reeds. the Great 16 f+. Faaot 
, f - nal as } 
oeve c 2 Tull-DoGciedo Viarine > y 
4. mlanty, nf res . acl +h, 
wiTh pile y eed je Use w 
{ acam + — r 4 
U ensembdie aags ensity a ex 
-itement without bleatina the fact that 
+ +-h hnarm a A 
YUDONC =) we Cc 
a 5 
+ratanntier ~» sveta' + heart 
w | $s & Dd >] >] 
hit tre tran nat + ‘Am - ~ - 
Ou € eve is oO ér 
lh cases - rt are ™ 
ua , iromperre 8 = 
Gly mid rank when piayed aione 
Lut cine roricina thing n £ 2 
Ou 10€ surprising Q U e 
ie 7 . 
ceamnpie | zian 4 tt + ¢hoe sre 
embies. WUuiz $c E me 


Tamily Out oOnigntrer tnan the Ywreat 


ntensity to the r- 





t and adds 


¢ 
D 


Corno ad Amore might be 


a weet Dy any oTner name uch as 
Oboe, but that's not sporting. Used 
with the Contrafagotto and Dulzian it 
provides a mild reed ensemble. 

Some organists might not like the 


Brustwerk Singend-regal, but old-time 

teks it to their 
Resonators look like sawed-off 
Having gone this far 
ions are in order. This 


theologically correct 
type, exposed gallery organ— 
with tremulants awaggle—is capable of 
conjuring up the full-throated, throb- 
bing resonances of cinema days gone 
by. Classic-style mixtures are snappier 


theatre 


organists w 


nearts. 
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than anything Robert Hope-Jones ever 
dreamed up, Kinuras and Post Horns 
notwithstanding—anybody shocked? 
The Pedal organ in its free-standing 
position should make Hi-Fi fans happy 
[he pervasive quality of 16 #+ 
though unforced, provides a so 
Jerpinning not tound in chamberized 
i reeds, unenclosed as 


re, pack quite a wailiop, Too 


v 


+ 5 4 
© be ponderous, the 8 ft. Pr pal, 4 
eo 7 = - hh, 
tt. Octave, and 2 tt. Nacht might 
prove disappointina 
:- 
ca na ~+ those rank wa e a ans 
with trio sonatas and other less-than 
- ~ a rT eC 
bombas contrapuntal! mu . 
7 case more weight desired, cha 
Pag 8 & Deacin n 4 4 2 
el Pedal 8 Principal and 4 C 
tave can provid + > "ce manua'-t 
peda! couplers seem to be here to stay 
t was felt that they. too. could add 
* ; 
werant, for TtutTi purposes Pedal Mix 
ture corroborates not the !6 * 
but the 8 ft ne for contrapunta 
nr 
work. Posaune is an uninhibited reed 
cm - p r > - 
but rather grave. Pedal Trumpe 5 
more body and iess spiat thar the Swe 
rT ~~ , 54 
rompette. Contratagotto 32 tt. wa 
* 
nc ua a ratner Than a Sbombda Se a 
+ is useful in reaistrations from me 
ey eae Pe 





OF 
and can discipline his urge to draw 
stops by the dozen, the organ offe 
3n almost limitless registration palette 

Considered as a service instrument 
the quiding thought behind placement 


sicina end finichina of the oraen we 


Tnat sounds no matter at what oynam 
ev snoulid de 4 pNysica! experience 


that ensemble tone should envelop the 

stener in what Albert Schweitzer ca 
gentle flood” rather than rush 

na at him ‘like + yy 

tended that this organ should not be a 

Muzak dispenser." None of its swe 

and gentle registers is voiced to be ig 


ne surt it was in 


nored as meaningless background 
music. If the organist is playing music 


orth hearing the sound should be pro 

ted so as to be not necessarily loud 
If the sounds are not music, but dooc 
ed gossamer webs of pseudo-religious 
trivia, better that the organ be silent 
More spiritual uplift is packed in on 
legitimate piece of organ literature 
registered simply, played accurately 
(and musically), than in 5,000 bales of 
assorted gossamer webs. 


QO. 


o 


THE AMERICAN ORGANIST 





ANUART tY¥S5 2 


wn 


























Organist. Traini 
rganisl raining 


Rowland W. Dunham 


ALL SAINTS 
EPISCOPAL CHURCH 


FORT WORTH, TEXAS edie She Dat 1005 poe 199) est 
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a*eaG tho Si tach ore e ? ere 7h oe — 
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SPECIFICATIONS a eee 


THREE MANUAL AND PEDAL Se a | wcrants, weitn 
PEDAL ORGAN SWELL ORGAN es ee ee 


16 ft. Subbass 
16 ft. Gedeckt 
16 ft. Rohrflétenbass 
8 tt. Octave 
8 ft. Subbass 


ft. Rohrfidte plaining bitterly abou procedure ir department 
ft. Viole de Gambe > $o uy tour year Sur dea : 
ft. Viole Celeste ne asxec 

tt. Nachthorn Much could 
tt. Rohrquinte ype an : ; 

t 





—ityw ee DD 


8 ft. Rohrflte gis . thane and denartman? aa ee a See 
$ 1/3 f Ouint t. Nachthorn sCNOO'S ANC GSE OuIG De pc 3 
oh ao lll rk. Plein Jeu arge percent of the students are in whe termed 
+ ft. Super Octave : c f 
‘ ft Na hth oy 16 ft. Clarinet Music tducation —a hodgepodge of skimming over of 
4 ft. Nachthorn - eles ly Peas qe ae a hte oi ils , 
16 ft. Clarinet 8 ft. Trompette ee ee ne ee 7 i iceid Iaagia 
8 ft. Clarinet 8 ft. Clarinet mertary skill in voice to which is added a minimum of 
ch tiem i ft. Hautbois theory and large doses of various education subjects. A 
7 esos ; Tremolo this is alleged to manufacture a ‘musician’ of sufficient 
GREAT ORGAN skill and musical acumen to teach in the public schoo 


(Unenciosed) he tringe that ele é C ce 
8 ft. Principal RUCK-POSITIV may reach a considerable virtuosity and artistic stature, de 
*8 ft. Traversfldte ORGAN pending naturally upon good preparation, talent and ner 
*s ft. Dulciana e : nistrat ¥ -her 
i ft. Octave 8 ft. Bordun PO ey ep asiemperny 
*4 ft. Flute d'amour 4 ft. Principal optimism in the fact that gradually the better institution 
2 2/3 ft. Twelfth 4 ft Spillfléte have set up a church music department that is desianed to 
2 ft. Zauberflite equip organists in the related areas where weaknesses are 
I 


2 ft. Fifteenth 
Ill rk. Mixture Il rk. Mixtur all too apparent in the music we hear in our churche 


Chimes (Prep) ° Expressive enclosed his divisio oF te schoo! has to rely upon the theory 
Tremolo with Swell Organ Gepartment tor training in musical grammar and construc 
tion. Here is to be encountered a partially excusable in 


adequacy because of the nature of each class, composed 
THE REUTER ORGAN COMPANY =| 3°22) soso SS SSS 
id learn to apply it, in the minority. The sin and 

LAWRENCE, KANSAS horn blowers lack keyboard experience and accomplish 


uc 
‘Member of the Associeted Orgen Builders of Americe oniy enough fo earn tnem a passing grade heir apathy 
is pathetically evident 


sho 
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Consequently only the 
ana a4 realization of 
with the dron 


endowments 
drag along 
nd explanation of much that is familiar 


How an organist 


unger con 





ce. can 





pose moaguiate or make grammaft 
narmonizations under such conaitions 
naeec mprovisaTion must Gepend upon such a compre 


prerequisite that usually a complete 


















































Saye ee } = en 
C eory, with emphasis on keyboard atio 
aosoiureiy necessary 
With h a ee f nm 
the head ot a church music Cepartment it 10 wonder 
he st nis wit end to attempt the launchina of adequate 
a the church in the short period of four 
y >| CVve Ww o € ¢ ys MA e ‘ 
ite. Ried monumente He needs + nitiate snecia 
rses of applied theory to teach thoroughly the problem 
C terpoint rarely offered te dual ohase 
e) € y voca! polypnc ana . ume prc 
. — k 
edures emanating from Bach. Both are vital to the 
organist. !o00, consideration ought to be given by sepa 
ste courses to transposition. score reading and the art 
f << it we haeleattna wh See 
pre atte, wy ea 
me » thet without form 
ar yvoria 
" 
Reaardina choir trainina have 
TaAry a 
+r »y arn A 4 nror e ace ry tn de 
ed to ext C e processe ecessary to dé 
‘ oe % ae Fee Se Pees pee 
velop good voca e, and the possibility musical ¢ ; 
an BS Sa ee eae ee ee er ae” 
semble wond Ow churc U Jepa 
are able to impart to their embryo organists the prin 
~inie rn ee] here? arta n +nrere are tew r s 
| Oh; vv ¥ U cre Wwe 2 y c c = v 4 
hoir a semblance of the musica 
. : 
ee . resu “a eenr. We 
a ake RE ee ae ee 
h part + aw» +hat car be said rernac ne 
ae ae a “ae ee Ts eee 
poor orga as too much andie w ultir 
tee 
hoire of infants and adolescents to have uch eneray 
oe ae ee ee ae ee ee 4 5 : 
E C e re choir ¢ 
ay oe eae ee eee Se ee ee 
ee ee ices: 
or placed mu 
» o n Cae mene . ++ Th ~+ -~Norce tre 
upon the need for practicability ourse 
{ft ast trae . naerctanaing of the 
difficulty. But without a thorough unde } C € 
entire gamut here discussed one can Dut tumble and 
4 ae EAS TE eg eee eee Ere 
aqqe s remark © qg the trend toward ce 
tyles to the exclusion of other periods, often tar more 
hes - RES ees pe Sal Ps 
scceptable to the ignorant worshipp @ Dews, we 
. arth antian AmMmArC n+ —_ 
particularily worth atte Soph ellectua 
and ¢ ented a ¢c 
terest haw 
AND was @ plea to I 
The nea r Ww 





CONCERTS megebn ogee 


T. Kresge Auditorium é 
2 we nditior {+ 
146 Bach $ many varietie 

Buxtehude 


DAVID CRAIGHEAD, M. | 
Cambridge, Mass., October 
Sinfonia from Cantata No 

How brightly shines the morning star 





Andante in F Mozart F = . 

Prelude and Fugue in C Major Bach th é the in 
Partita on Psalm Vili Van der Horst predominate while 
Minuet with Variations Stanley Px . eRe ee 


Sowerby 
Dupre ar bad 


Carillon 
Prelude and Fugue in G minor 
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sub-freshman 





evels might be paralleled to 
a monstrat ¢ of oraan ctc n modu at Ons or os axtem 
porizing snort Ter udes 

There appears To De some pro 
mise tor improved conditions in the efforts of many sc hoo 
to strengthen church music departments. Additional study 


along the lines of applied theory under experienced teach 








. rama +} - + ~\+ 
ers could remedy the obvious lack of skills cited. As 
conditions snow a gradual trend towards the emergence of 
lm tasl a > aan | > + > " > “* 
compiete organis aiiemma o ne ompete 
w Ggemana me selt praisa G subsequent eftort fo 

~ / : 

came hort min rn + h n +h 
emedy C MINS Une of the hopetu! signs € 
wing Cc e penduium away Trom extreme styies 

rt T f } 
position and organ aesiqn ne gemand tor orga 
who are experts direction of multiple choirs ha 
rn > nreaem ~ ~ +h r + ™e > \ his 
‘ 3 = 7 a » ery ur’ . . so NE Ne raaq e >* WV 
Min ‘ f ab . f - ES lL, 

2 popularity $s kiINa Of Choral activity Ow c 
sig & ve 2Da 9 ere are evicences a rere 
to the importance of the use of the oraan under the 

ge C y acequaTe piaye wht 3CeCc | 
ensitive + tne slate »§ church service plaving here 
aiscu WwW virtually all students nave received the 
preparatio necessary to meet the qualificatic for a 
types of choir direction. i+ is possible that churches w 
Jemana am s| leader who truly an organist 3 
nhace { Be ie steqory Ma that day SON arrive 

Cer en ; Rak al 
Cvery orga vce ] 


-“omplaint 
"stances ?f 
PrAQqogerate 








earning a 
know Tne a 











Oive or purple) cnoir Oy the junior and cn 
Ire grour sINgING grade noo 

Te my tnend there seems ° 
be little need for appraisa! of your individual performance 
rignt now, Dut remembder—tne nools today are on tne 
upgrade, producing an increasingly superior group of 
yraduate Some of these youngsters know, or w KNOW 
by Their own aesire how to DecOome Detter organist and 
are going to snow churches Tthnat moguiations can oe a4 
tistic— that transpositio can be accurate and vent 





That extempore TTempts may acTruaily ound xe rea 
7 Sor OF nictc F mY on «bh n 
mus As our organists become genuine church musicia 
ner ve. miber +h neciur s+ tho ms 
ea Qg U e © sinecure c e civ y w 
be aisioaged with tne resuif that organist w oecome 
tar more deserving in their ash+ to grace a special tiela 
which s+ the head of ou musical prote > 
c low hythm ¢t ne8 . ws every te § 
5 - Y ¢ ¢ c Dé pie ana the "a ‘ 
x A Ale -y ; ‘ s ft k a mead ar 2 3/ a+ 
mira rn bon a % anatt 
? | ana Tf + spDarent ‘ > what M » } ac 
wv pie 3 ter trated * bh talent and — 
2a ' ? ple }, that 5) tstanding ¢f 
that ; 
5) , r forme — + e of today A+} 
piay ¥ se at 3 out ? 
3 ‘ x's trary we moderated ana t ea virt 
. , . spa wa ? tack 3 ? Dut we 
we Yr, ‘ ‘ Jence st the ¢ + 
“ =] 3 78 + c 77am w Jemanded i+ > i a 
sinn + 4 ‘ . 
; ast variatior $ the Va Jer H + Partits 
ec w a =] wit +s br ant peda! develooment. and the 
3 3 n ? Dupré Pre de and Fuaue 
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Perhaps the hich p + of the ev > wa 
me wed ft 
= timhee vertone s splendid pertormance of the Ba Prelude 
+h r m, were piea ana Fugue + < Ma Mere the varieti« 
nar § : - b b } Ay % 7 oe 
8 pe é w N \ s:0nea0q 5 . 
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mmand and which he es to good ed he opening Hande! was registered as we = ea ted a ‘ 5 
vantage were we n evidence. A! was we 3 gd have been done, and was pilaye je at ag t oF 
articulated, but there was e of that hack with tylist tearit The a , 5 ‘ - 5 + + » 

g staccato which the Geath of the meiod prelude was quit t eer, but ft an be es drama 2 3 
e he rhythm was flowing and mpeliing A m r de and - » t 2 tec ? anck & c 
and the dignity * th artable work we we age °| na t oft.) Unies 5 e ¢£ ? =] ro 7 
+ mpaired by +¢ fast oe teme by the + e knew the w " trac +a! and thar + a with 
trident registrat dramat Jisple architect tructures w J have proved Jerstand He took it a bit 
The bea ¢ c oe vr ea a4 > sere a bit ar M . tag Jina 5 
y and ¢ fuque built up ¢ i Ban ee os n sh anal al 
with e and artistry A ff metal gaint thah 2 4 _ ted w 
» power! tip anked ha ss ok 6 Reubke § " did P F : a 
wr wa } tre ‘ * * , . Jethe a w ~ + * t + ’ 
; § +h me 4 stor ; . be crank . . 4 + : rey 
M srt Andan? 5 . er we ? , £ ? aX ; 
» and + Sta Varia? ne pert 5 stt t t Pr 
. ‘ —- i_ 4 talist aft 5 r 
L ate f ye sins ‘ R sid Arnal} 4 » 5 f 
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atit ‘ aa . " work w { é 
> . > ta T > £ . . . > 
s°ecd ewnrat ta 7” + + Jispla | ** 
” were ¢ steg + . 3 oa k ante ~ 3 : . 
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“ . 3 to t | te 28 ‘ + pertorn ‘ 
ea ¢ audit " a Hart + Na + é " 
c * and tra , 313 w 31s? at ata writ 739 $ ‘ .) 
>¢ * >| . . » > 7 
r nated is. bo — > ts 2 - but " 4 
P Pad ne 4 . . : ‘ 7 5 
.] ” * we t ; ad ~ ; . ; . . j 
build inst ts with ce . J then William Tea ac ~ . . 
* t ; awa ° ‘ 4 ‘ = +h = 4 and c 
? sud T - + t 50 P ~ + art? ‘ — ama 7 
S » . -_ ted . 
t * Jea . hl “ ¢ * ~ c ta 
. t 7 ; . . 3 ‘ 1, | tc ; > S ’ . . y 
w eo ¢ 5 we ; . t 4 a4 va ‘ ae * . ars + a ? ? 
es _. ‘ ~ ~ sa A ha 
ie C y t 3 ‘ m Wid S+ wa >» w “2 c 
? true that he 5 3 t+ “ Sao 4 7 ‘ art . $4 3 trun t . 
sactly w ? ded dow t w t - 4 tate thane sad " ; 38 2c ¥ w _ 
ai? exrperi« t ar sdept + mal Jean, P . ™ = a ‘ piea 3 wit ? bal ¢ 
Jqaments and adjustment ve 4 he oe ts : a. ; ; - dicated 
the return of the i trom the body ; “eT “3 = Rael Sie wea : and variat » t sfide form but 
+h dcalf - ; . mm ' ree : . . segs Sond 4 lee aie 4 
‘ ; ‘ 4 + 7 ar s . + + 

f , sO¢ m £ amming Ar . 

* But 5 suait with 3 work ‘ Fs — rs) . thas . 

. ‘ the is at ; 1 RB 4 - . 

berat oe 7a Added ‘ MARCEL DUPRE St. Thomas Church New York as a asf . 

. a P October |? a 
e pipe ¢ ? and k S an “ 

eg gt” 5 ¢ P . Prelude and Fugue in A minor ch 

Concerto X in minor Hande 3 8 

and + "ma ‘ Fantasy in F minor, No. 2? Mozart ™ 

s ot on » apt ( tra Prelude, Fugue and Variation French 

in dulci jubilo Dupré ALEXANDER MC CURDY and FLORA GREEN 
s 

f Prelude and Fugue in 8 Major Dupre WOOD. First Presbyterian Church Birmingham 

f avid aighead wed Triptych Dupre Michigan, October 22 
calf ¢ t s talented and sé improvisation on submitted themes Our Father Who art in Heaven Bach 
astict 4 —— wa Jianifed pia was Dackea + ar WN c O God have mercy ach 
; and tact me ab ‘ h Cact ast of —_ (Trio Sonata 2 Bach 
c t ia YF God's Time is Best) Bach 
S . art ma w ste ¢ 4 . + 4 ptue aria ha > F mino Schumann 
x . De sw ‘ » the word s ple with ¢ + » ta n D Flat Schumann 
‘Ss topher Wre are tempted fron ts ” . aed A lovely Rose in blooming Brahms 
nd Adorn thyself, O my sou Brahms 

‘ ‘ Bean ; 3 $s dow " " » wr » . e aud O World | e'en must leave thee Brahms 
. ws ‘ M ¢ ‘ ; + - + part St > > Andante (Concerto for pm and Flute Mozart 

andl ++ ‘ . > ncenial . Two Danses Debussy 

WILLIAM TEAGUE. Old First Church, Newark Rages eae oe ae Secred 

N. J. October 28 5. ~_o _ 

played ong of Peace Langlais 

Concerto 10 in DO minor Handel - Teme? ta the Prectoriom Maleingreau 
me, Saviour of the heethen Bach ed minating an " 4 . Twe Antiohens Sunred 

Prelude and Fuque in A minor Bach = ‘ % . . ail He remembering His mercy 

Solo for Flute Arne Toccata: Glory be to the Father 

RS TR a ge ee i <i occ ory be to the Fathe 
Sonata—Psalim 94 Reubke : V J Pr to The Pr 1S Dabur 
: elude to e odiga On Daebutsy 

Prelude on “Pange lingua’ (Ms) Arnatt tandc ; felt that bot cs aul Sealiese Satie 

Fanfare for Organ “ . Cook Ra fete ine i renter os Introduction and Allegro Save 

Adagio molto expressivo e Cantabile ? 

(Sonata in E minor) (Ms.) Nanney ecessary for the prope Jerstanding of e Mc 3 5 t 

Prelude and Fugue in G minor Dupre these ~y ; that the fered am # yea and if + 
The m tate $ what i+ tak ‘ nk 2 x ‘ _+ The ‘ > “ we 
-~ talist an artist important 4 £ ‘ arr pert ‘ Mozart wes t t Retay ng 4 

+ — ‘ t wy pla Tint A hornet 1 and d¢ Ba . ‘aia j . 

; A 4 f + e n » daw Jad » ‘ . + +a mie ith j ah R j ‘ 

Je >] aS ¢ “ ay play tetec a*tack and 5 a va si Sear 5 
as the predicat ; my { a e aanined th r mild “ lh, £4 hp ere ‘ 
mant 
t was D taste to have the offering take _ a" 4 rn +n 
f wn + scm? + was apps + hat during the play . $ + — k. part » 7 . syma W ¢ oy + + 

we i hea 5s we jed h + + that piece was we sertormeada. P 38 +a! bd Jram-b Jing > 

c ‘ Jespite ¢ san rather than t bly someone obiected ? om > the " Jo any better where all the pieces performed 
ause ? i? } # the T ~ Seq on é . i $a ‘ + andlacdl -" 
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€ and where ere wa 
jie work 7 ma dimen t ? ew 
nav been exposed ft rv prev s t 
e Of tne 20 n mber pieyed tv 
we played without the trem 3 > ¢ 
blast. O fet a little wobb when 
} wo 
q hs o ] Aet + > + 
n ea tra? heme and ? This nG 
tilized the ‘ $ she +r. man? 
re - Sket+ ‘Ss ma and + 
T ata t pre, ° displayed c gig 
daw ‘ a> 4 A 18 pia 
3 memo i | audience a bed +t 
amen : ~ the Bach T Sranta 
rambied /rge ts Cc t+ w 3 -) 
3 bea it kewise 
The best mak ] ++ , wa 
the + w ‘ . 7 and " T 
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5 ' ent M >re 7 4 » £. 
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aud wa + ewe t “ c 
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ROBERT NOEHREN. St Church, New York 


City, November |! 
Grand Jeu 


James 


du Mage 


Tierce en Taille Couperin 
Dialogue en trio du Cornet et de 

la Tierce Couperin 
Partita on “O Gott, du frommer Gott Bach 


Bach 
Bach 


Un poco aliegro (Sonata 4) 
Fugue in D Major 


Mein Jesu, der du mich Brahms 
Es ist ein Ros’ entsprungen Brahms 
Sonata 2 Hindemith 
Chant Heroique Langlais 
Primavera Bingham 
Meditation on ‘Picardy Sowerby 


Toccata on a Choral (L'Orque Mystique 


Suite 18) Tournemire 





No more than a quick glance at the roster 
+ MD er ted above how that variet 
£ sttention-h na fume wes @ me 
ain. i Sha: alee ok te: eueniek ‘hake 
Noehrer playina $ +h c grar wa a+ 
2 ry fich womt of eood teste. of a 
are nm preparation anc presentat 
Stylistic integrity wa evidence throug 
t, and a certa nderplaying, dynam 
wise, was noted. Above a wey r 
estimat was this artist's brilliance-in 
apt in recistrat 5 o tr sifted nx 
ection of sumsicel commcsiiion and waxies 
nd. from individual note through phre 
? er-a ne and structure 
ked especially the economy of registra 
t n the pre-Bach and Sach piece +n 
warmth of r in Brahms—the penetratir 
nterpretation of the Hindemith—the incisive 
bite of the Langlais—the delicately charming 
fi ance of the Bingham 
Noehren showed courage ~$ 3 i) Se - 
ding h recita with the Tournemire _ 
mpiex an "ighly Ggemanding work t 
frequentiy heard, with its quiet ending whic? 
was as unusua n a recital, | mean) as it 
was welcome. Recurrently, | was particularly 
- ous of a re ef from the frequent 
verwhelming blasts of sound served up by 
2 many recitalist 
Finally must congratulate Dr. Noehren 
n his masterly manner of conquering insofar 
as possible the predicament of an organ 
buried in a considerably adverse acoustica 





environment. One is always conscious of tone 

alization in St. James’ Church. This is the 
rremediable fault of the building—not the 
rgan The country's finest acoustics expert 


have no solutions, through customary methods 
at least, for this particular church. Perhaps 

would be possible electronically 
certainly 
ubt 


srraction 


and this s well worth a try 


| rather do that other organist 


any 


CARL WEINRICH, Grace Episcopa 
Springs, Maryland, November |! 


Prelude, Fuque and Chaconne 

Pavan: The Earl of Salisbury 

Three Sonatas: C minor, F minor 
Major 


Three Chorale Preludes 
Wachet auf, ruff uns die Stimme 
in dir ist Freude 
In dulci jubilo 
Toccata and Fugue in D minor 
Chora! in 8 minor 


Three Pieces for Mechanical Clock 
Pastorale 
Fugue on “Ad nos salutarem 
»] WwW n . ? 3 >| 
a ‘ 74 
. C > - was ¢ ‘ 
— _ 
. > x + aA oS 
. x 2 . y ? 
+ ana ?t Maya 
‘ asl 
~ 5 5+ 
. . + T =* 
8 ® +s 3 . >] 
> bh» i 
‘ . +h, but w . 
bach : f +h . 
P - ad mething to do w 
that ; topped tante 
the 7 Sf éh ke A 
cla 3a the builds 5 
$ - i oti works played 
A 
$4 . W 


ROBERT BAKER, The Temple, Atlanta 

ber /!. 

Concerto No. | 

Chaconne in E 

Two Ritournelles 

Prelude and Fugue in 8 minor 

Prelude to the Sabbath Morning 
Torah Service 

Nigun 

Chora! in 8 minor 

Dialogue on the Mixtures 

A Trumpet Minvet 





Church, S$ 


ver 


Buxtehude 
Byrd 


Scarlatt 
Bach 


Bach 
Franck 
Haydn 

Milhaud 


Liszt 
" . 
’ 
-" 
~ 5 > | 
ts . 
Ar 5 
* ‘ 
Ga. Novem 


Hande! 
Buxtehude 
Rameau 


Bach 


Milhaud 
Berlinski 
Franck 
Langlais 
Hollins 
Rinck 





Rondo ror the Fiute Stop 
Adagio for Strings Barber 
Toccata in D Flat Jongen 

nm my ntutored p D axe SMks 
with Dupré, Salvador, Germani and the othe 
sient . ho ncert field. He exhibited a 
ao San eonse of form and stviec 
pert arly n the Mande anc OSuxtenhude 
The Ba was nothing short of awe inspiring 
both m and performance. Rameau was 
harming and typical harpsichord mm 
Persone think it is better left to the 
nctrument for which # wes written 

Franck magniticent Choral was done with 
great sensitivity and warmth, and Dr. Baker 
seemed to project the sense mysticism 
nherent in the m Franck an he 
easily Dbutchered, Dut in Th nstance if re 
eived a ympathet warm ath fiery 
reading 

was most impressed by the Nig t 

Berlinsk he music seemed to expre . 
very deep religious feeling. Really a most 
inusus piece and would be mos? nter 
ested to hear more, and digger, works trom 
this gitted mposer 

The Barber Adagio came of beautifully 


Even th 
though 
This is @ 


transcription + 
composed for 


would 


>ugh a 
+ had been 
rare th na + 


magniticent—nc 


$ 


seem 
Hollins was a jovial thing and the reed 
+ a big tone 


inded as 
the organ 
The 
used 
but rich 
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ata, wh nenhow ever seems 
fail to excite 
A word about the 38 yinaliy o 
4-ma 5 P > ? 4 nmarest t rarner 
ponde tone + wa jiven a@ major tone 
> by A an-Skinner a year ag 
> Thal ac? s’ ec, du? 4 ew 
» was added. C dering the limita 
mposed the Aeolian-Sk jid a 
markat f t ¢u ¢ ; ; 
. Atlanta ‘ +e 2 } i «4 
. 
ay that Robert Bake + thank 
; » faddist. and + afraid ¢ e 
beautit ‘ tec ana a + ~ ant 
» wh a] a € sre 
) . 4 perb 2m, ow 5 
5 anyt “ and w + sweyed 
, ackr Soke wh bombard + 
os , + + . ‘ OO c £ 
, js ; . st ; 
; i § ww 


CATHARINE CROZIER Centra Presbyterian 
Church, New York City, November 
Ciacona in E minor Burtehude 


Sonata Bach 
Nun komm’ der Heiden Helland Bach 
Christ, unser Herr, trum Jordan tam Bach 











Fugue in E Fiat (St. Anne Bach 
Suite Medievale Langlais 
Messe do la Pentecote Messiaen 
Communion (Les oiseaux et les sources) 
Sortie (Le vent de | esprit) 
Homage to Perotin Roberts 
Prelude Jacob: 
Toccata Sowerby 
» o ta ea ams °] a 
ahwave mistre re stter it 
4:4 + mpilexity acd e ,) ality ? 
pretat f % abun » of cat ‘ 
Reaistrat , pe _ 
“ . kep? wi? 5 decibe tramew ‘ 
patib with the mposit al period. w 
made v me growth the St. Anne Fuca 
jical. T atter work was played a bit 
wer tha tter heard. and even here 
? powe * the 33 was withheld 
M Crozier has gained a tified rec 
tat ") terpre and delineator of 
teme ary mus * was expected frat she 
* 3 program a siderable amount t 
¢ feel Lenaleis’ Suite Medievele e 
; finest writings. and the artist gave ¢ 
the Prelude a driving power, to the —_ 
. d reading of Gregorian influences, t 
Meditat 8 detinition of impressionist 
beauty, and to the Acclamat dynam 
br 4 e The e nd and third moveme 
were exq tely Gesiqned, and the rcessant 
wre patterns of the fourth were repet 
tive to an air tortured point, making e 
wonder precisely what the mposer mig 
have been acciaiming 
Messiaen'’s Pentecost Mass ? k oft 


st least, some of the most elusively complex 
writing imaginable. | must say thet M 
Crozier made as much of this music a 
possible. This is not to say it not nece 


500 music, But nat 


am ncined 


to ten pen-mindediy ? those who con 
tinue ¢ arque whether th particular com 
poser genius stuff or charlatan. A Sortie 
militarily speaking at least, is defined as a 


foray, and admit there & possibility one 
might have something in th nstance 
Messiaen's fiendish compositional com 


welcome 6 


and is 


piexities temperament lite M 


Crozier's immeasurably benefited by 

Myron Roberts’ work is being heard more 
and more on recitals nowadays, and rightly 
+ is a welcome and strong addition + 
today To 
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SIMPLE 


in Presentation Harmonv and 
PRECISE Improvisation 


in Directions 
CLEAR By MAURICE LIEBERMAN 
in Exposition Brooklyn College 

Based on principles that the author 
COMPLETE has used successfully with students 
in Scope for almost twenty years, this two- 
volume work is designed to give 





a solid grasp of fundamental 
harmony, practically applied, and 
facility in improvisation. In two 


WwW. W. NORTON 
& COMPANY 








53 FIFTH AVE. volumes, $3.95 each. 
NEW YORK 3} 
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ORGAN BUILDING PIONEERS 





in 1933. the American Gwild of 
Organists approved the edjustable 
combination action now known as 
‘Capture Type This was first 
used by Cosavant in 1882 and the 
patent rights were extended for 
$i. to Hilbourne Roosevelt re- 
nowned New York builder This 
easily adjustable combination ac 
Methodist Church tion is found today on any Case 
Kent, Ohne vant drawtnob console 





Casavant Freres 


Desianers and Builders of \“'MITED 


Organs and Church } urniture 


ST. HYACINTHE, P.Q@. CANADA 





The CHARLES W. McMANIS Company 
Organ Builders 





10th & Garfield Avenue 
KANSAS CITY 4, KANSAS 








CLAIRE COCI 


Studio of Organ 


Courses in Church Literature and private instruction :in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Seminary 


175 West 72nd Street. New York 23, N. Y. 
TRafaiger 4-0422 














Organ Compositions and Records 
By Elder Frank V. Jenson 


A recently composed, 7 record set entitled ‘'Re- 
membering The Creation", on 12 inch, standard 
groove, 33 | /3 R.P.M., is now available from the 
composer, at $9.50 per record, or $50.00 for the 
entire set, postpaid. 


The author is also by appointment of President 
Levi Edgar Young the composer and organist of 
thirty such records, bearing various titles, and 
found in highly esteemed places throughout the 
world, such as the Library of Congress, The Swe- 
dish Royal Academy of Fine Arts, and the British 
Institute of Recorded Sound, etc. 


All who are interested, send your orders, and 
checks or money orders to 


ELDER FRANK V. JENSON 


Seventy, L.D.S. International Author and Composer 
Box 354, Post Office 
Seattle 11, Washington 
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CHURCH ORGAN COMPANY 


Specializing in Pipe Organ Service in the Eastern States 


YEARLY MAINTENANCE CONTRACTS * TUNING 
EMERGENCY SERVICE ¢ REBUILDING 


MODERNIZING « REPAURS ¢ INSTALLATIONS 


18 Walton Street Telephone 
Nixon, N.]J. KI Imer 5-4150 








Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


$40-550 E. Second St., Erie, Penna. 


Member of the Assocoated Organbailder: of America 
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trayal of the Jacobi gave the lie d 
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raan—the plecement of this work next } 
ast was pertect 
Catharine Crozie as technician and m 
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without rewite { either performer 
tene Th wes a8 dea max to 8 
eve 3 of m played by an artist of the 
ghest calibe R. B 





ao. 

Yes, she’s never off duty in 
guarding family health. She 
balances the family diet, takes 
the children for their “shots,” 
prods her husband to get his 
annual checkup. But what 
about her health? 

for herself is the 
greatest gift a woman can give 
her loved ones. 


Caring 


So don’t delay — see your doctor 
ID ving 
against cancer. 


AMERICAN CANCER SOCIETY 


NEW RECORDINGS 


about your checkup. It’s “ 


insurance” 


Charles 


Van Bronkhorst 


PIERRE COCHEREAU 
Aeolian-Skinner 12" Ip 
Xil, $5.95 

Triptych Symphony 
Modéré et Expressif 
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Fileuse (Suite Bretonne) 
Adagio (Symphony 3) 
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on not ; ‘ 4: ; 
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ea 74 Ge ea e*ec?* 
A ‘ the 28 my oh sht w 
ying fr Gisk was *he authent r r 
sthedra 3 evide € +r t 
Aeolian-Skinner ha t y eated a4 r 
pressive instrument—fthrougnh fh extraord 
3 e ding they have proviced 4 * 
emartabie tening experience 
VIRGIL FOX, "Great Protestant Hymns,” Riverside 


Church. New York City; RCA Victor 2° Ip. LM 


2077, $3.98 
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Aeolian-Skinner in All 
Saints Church, Worcester, Massachusetts; King of 
Instruments, Vol. XI, 12" lp 5.95 

Introduction and Toccata 

Fantasie Chorale in F Sharp minor 
Variations on a Noel 

Choral in B minor 


HENRY HOKANS -73 


Wealond 
Whitlock 
Dupre 
Franck 





A noted n O tober TAO M Hoke 
w in Paris mn @ years Fulbr aht b a 
hip for study with Pierre Cochereau at 
Notre Dame Cathedra Judging by *¢ 
ecord Henry Hokans is already ne of 
est young Americar rqanists 
The Wealond T ata demands a sure 
technique and rhythm precision both ‘ 
which are in. striking evidence throughout 
th performance. Whitlock’s Chorale or 
ecords, is not great mus but Mr. Hoten 
sys as if it were and the resu'ts are revesa 
3 The w nderfu mastery ? ofor moorn 
e § registrational changes, and the m 
plete welding together - @ section ¢ 
the gior st rgan max with its tery 
nor reeds are nothing short t fterrit 
t the Dupré Variat that M 
Hoke demonstrates h technical wizardry 
and at te mmand ¢ the instrument 
sed re raing eve ease * marve 
at a tor tch performance of fhis popu'eé 
ecital piece—it ) ¢ real artistry 
eve way r those interested in specia 
a attentior alied + use $ the 
Muzette ster variat 9. This was 
tallies especialiy for his e rding 
Vespite the mbder of avariadie re raings 
must admit this latest vers § Franck 
second choral is singularly appealing. Age 
the answer es beyond mere technica! ace 
quacy. There is a personal approach here, a 
feadom of expression end @ willingness 4 
make the rr ¢ ‘ow and re ‘ ever 
* at the st ? ating tradi? 
tstanding gan playing re ded in the 
ai Aeolian-Skinner standard of ex ence 
t forward + scat ne eles t Mv 
rota when he refur from E pe 
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PRINCE-JOSEPH, “Organ 
Chapel, Columbia University 
HiFiRecord 12° |p. R-709, $4.9 
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Bach-Gouncd 


BRUCE 
Paul's 
City 

Psalm 
Ave Maria 





Andante (K. 6/6) Mozart 
Concerto in Duke Johanne Ernst-Bach 
Donkey Dance Elmore 
Prolude and Fugue on BACH Lisat 
Benedictus Reger 
The Squirrel Weaver 
Toccata PrinceJoseph 
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European 


Organ 
Tour 


Melville Smith, Tour Leader 


July 14th 
August 10th, 1958 











PORTUGAL, SPAIN 
SOUTHERN GERMANY 
ZURICH, PARIS 











Enjoy the most exciting and in- 
structive holiday of your life 

hear and play many of Europe's 
most famous instruments meet 
noted organists — thrill to the bril- 
liant reeds of Spanish organs and 
the ensembles of German baroque 
and French classic instruments 


study the principles of contem- 
porary builders, Sightseeing ex. 
cursions with English-speaking 


guides, Group limited to twenty 


$1225.00 inclusive 
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+ @ Boston, Mass 
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EDDIE LAYTON, “Organ Mood 
Corp 


Mercury Record 


for organ 


CHIME 


12" Le. SMG 20208. 
The amazing versatility of the Hammond 
aided by extra mikes and nd chambers and 
well demonstrated by + talented per 
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25- and 21-note range for elec- 
- tronic organs. 


CHAPEL CHIME The ideal, true- 








toned chime instru ment for any 
organ or piano. Using same tone 
Jid source as the ChimeAtron, the 
pres Chapel Chime includes its own 
shai amplifier and reproducer 
tem, all housed in a beautiful 
hand-finished cabinet. 


CATHEDRAL CHIMES Pure-toned 
tubular chimes made from high- 
] ) 


. Lustre 





est grade chime m 
finish. 21- and 25-note range. 
Available in both standard ; 


graduated diameters. 


wy CELESTIAL”* HARP A completely 
new musical percussion for use 
with organ, piano or orchestral 
instruments. Crystal pure 
tonality is produced by an 
exclusive tone unit with fixed, 
stable mounting. 25-note ran 
Switch-controlled elect: 








vibrato offers perfect vibra- 
harp effect. 
In perfect tune forever! 


*"Celestio Ss @ trodemork for c percussion 
instrument of 
Schulmerich Carillons, Inc 


HH 18 Carillon Hill, Se lersville, Pa. 
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MUSIC FOR ORGAN 


Gilman Chase 





NOVELLO & CO., LTD 


(available 
Gray Co., Inc 


159 East 48 St 
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New York 17, N. Y.) 
J. S. Bach: Organ Works (20 volum2s). Edited by 
John Dykes Bower and Walter Emory 
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o ant n © Maior. then ea ret te 4 enh eee oe ee —— 
ora SIC Teer ara Posi te ending inthe rintve  Guonertovoicen and orn Rater thon ty 


£ the « sona rather than a choral work ol th ine he worth vour while 
CANYON PRESS, INC. 17 Kearney St. East . ’ j 
ange, N. J even though t mey be nonethele we Austin C. Lovelace: Hymn of nations, SAB ac- 
: . eittios There sreat rr n+ he i ¢ 
John W. Becker: Christ the Lord is risen, 6 pages writte ere 6 grea’ 64 ' companied, 3 pages, 22 
ne maticism which weakens the work harmor Mr. Lovelace ha mposed many wort 
Here an anthem which bear king ally Perhaps the mposer telt a +r wea while r 4 work , which th may ove 
; for it is brilliant, has moving rhythm ecessary + et the Masefield text nted e. Th cd be equally good 
m which displays the meaning of the George Brandon: Arise, O Lord 3 pages, SATB for eithe adult youth h 
text, There is fine writing, and the piece C. 2e tor siz 
ry aifticult tor any good choir. For M Brand wrote both text and Joseph Roff: Nome cther Lamb, $ pages, SATB 
SATB. er hort piece which w J serve ve unaccompanied, E, 22¢ 
George Biate After tho winter snows, % pages we » ~ 5 mpanied + sl Facte R }-stanza hymn-ant} 
SATB with tenor solo, 22¢ ; broad. with powe sed ff na wit . e+ + an equally beautif text & 
Opening in G minor, there » middle authority should be effect hristina Rossetti. Mr. Rof w 


George Brandon: Festival Song, S pages, SATB deed. and ¢ de s moment $ rea 
C. Re aut ere saest nla a 4 " 





CYRIL BARKER 
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Detroit Institute of Musical Art ing 2 : e c 
| (Affiliated with the University of Detroit) 4 " » 2 5 
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George Brandon: The Word became flesh, 3 pages 
unison, D, 22¢ 


| ROBERT BARLEY |“ ariter no, pouty. So Ss 


a be qgniy € ¥ 
St. John’s Episcopal Church the composer is followed 


York, Penna Lee H. Bristol, Jr Could Jesus hear the sounds 
to come, 7 pages. SATS with junior choir, 22¢ 








Starting and end . » R mic ‘ » 


| . eh + ae’ P 
ROBERTA BITGOOD | ~ ox cee e 
$.M.D., FA.G.O., Ch.M. ’ . } ‘ s dout 


Calvary Presbyterian Church c . 
Riverside California rist anthem « 


Alison Demarest: Easter Introit, 2 pages, SATB 
+ 8 


Donald Goats | 0° me es 
ST. JAMES’ CHURCH jenists may feel the 2 


Madison Ave. at Tist St. New York City to « degree but dc 
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Dubert Dennis Alin Demarest: He in not here but i risen, 3 eed 
peges, unison, A. 22¢ 
wm While ite. ths work, | do below ecitalists 

TEACHER — CONCERTS , i 8 By ceuall nd 

ST. PAUL'S CATHEDRAL <maile of « e that es 8 sh as ¢ St. Paul's Chapel Columbia Universit 
Oklahoma City, Oklahoma ir bas ‘ i be d «? pre "Gd New York, noon recital series 

with ox SEARLE WRIGHT, October 
: = , “ak 


+4 Robert Graham: Drop, drop, siow tears, $ pages 5 t oe ax and uguc 
Paul H. Eickmeyer SER" of ye Os “mes Hee TS PR Vicrne: nermezzo; Andantino; M 
M.Mus., 4.4.G.0. om er guanine cecien i tk Leal ners 


St. Paul's Episcopal Church ree tis very well written, both for Buxteh Pr “ 

















. . ~ * - \ G Ww ' c << 
Lansing, Michigan " i be excellent ¢ snd \f n: L'Apparition de lEglise ét 
‘ hea 3GQes* \ x ; ; Tres lent 
Charlies M. Hobbs: Chorale for sunrise, for bra's Vierne: ¢ n 
Robert Elmore pie o> selena DAVID DRINKWATER, October 8 
remaps ' os —— 3 ; , Mage: Grand Jeu 
ibe meerment oe “ : I Grand: Organum Triplex 
CENTRAL MORAVIAN CHURCH hes mate @ highly effective us Gregorian Alleluia 
Bethlehem = a =e bl ear “ aa cS , 7 oe ' : Sower Air with Variations 
; see a itty MARILYN LARSON, Octobe 
poe ag aig Telia Reais Bach: Partitia: O Gott, du fr G 
CHARLES H FINNEY ne he ae ; Franck: Choral in E Major 
. ’ Male pI rp _s .< 
Ph. D.. F.A.G.O. Charles M. Hobbs: Joy dawned again on Easter DALF PETERS, Octobe l 
Chairman, Division of Music @ Art SAB with brass quartet and organ, E flat, 22 Scheidt: Ect qd manuale dupicx 
porelsae ‘ : ee ilies eotitnn af the fouitins en 
HOUGHTON COLLEGE > Nanct + . ++ a tre + + + w ther ncerto ck Ss gr Meck 
Houghton New York er 28 hte ‘ oe . BR Hi 1 Christ. dich z x wend 
5 priate 2 . snd , 4 es rist, dic zu uns wen 











Bach: P ch de ind Fugue in Do 
ALBERT RUSSELL, October 17 


JOSEPH W. CLOKEY = | Ssu’oxscnus 


ORGANIST — COMPOSER 
Box 86 — San Dimas — California 





Dupre Toccata (Swmphony 2) 

PAUL J]. SIFLER, October 22 

Tournemire: Prelude, Offertory, Elevat 

» Allelh (L’Orgue Mystique) 
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Bach: An wasserflussen Babylon 

Messiaen: Combat de la Mort et al Vie 

SEARLE WRIGHT, October 24: 

Schroeder: 5 Kleine Praludien und Intermezzi 

Bach: Fugue in E Flat (St. Anne) 

Tournemire: Introit, Gradual, Offertoire, 
Communion, Paraphrase-Carillon (L’Orgue 
Mystique 35) 

GROVER J. OBERLE, October 29 

Buxtehude: Prelude and Fugue in G minor 

Bach: Partita diverse sopra: O Gott, du 
trommer Gott 

Dupré: Symphony 2 

DALE PETERS, October 31 

Dandrieu: Dialogue 

Clérambault: Suite du deuxieme Ton 

Franck: Piéce Héroique 

Langlais: Cantilene; Chant Héroique 

JACK OSSEW AARDE, Christ Church Cathe 


dral, Houston, Texas, October 8 
Purcell: Sonata for Trumpet and Strings 
Bach: Come, Saviour of the heathens; Re 


joice now, Christians 
Franck: Fantaisie in A 
Vierne: Scherzetto 
Sowerby Requiescat in pace 
Alain: Variations on a theme by 
The hanging garden; Litanies 
LEONARD RAVER, with strings, Co 
Christi Church, New York, November 3 
Mozart: Three Sonatas for organ and strings 
Buxtehude: Prelude and Fugue in D minor 
Now praise the Lord, O my soul; Come, 
Thou of mankind: A_ mighty 
fortress is our God 
Bach: Passacaglia and Fugue (with cadenza) 
Piston: Partita for violin, viola and organ 


Jannequin 


rpus 


Saviour 





Kay: Two Meditations for Organ 

Handel: Concerto 11 in G minor, Op 7 
No. 5 

GERALD BALES, Cathedral Church of 

Redeemer, Calgary, Alberta, June 11 


Bach: Prelude and Fugue in G Major; When 
n the hour of utmost need 

Handel: Aria (Concerto 10) 

Purcell: Trumpet Tune 

Handel: Concerto 5 

Franck: Choral in A minor 

Whitlock: Folk Tune; Scherzo 

Moschetti: Toccata 


Karg-Elert: Reed Grown Waters 

Dupré: While the King sitteth at his table 
tender Mother, make 
Amen—Final« 


Jesus 





Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 


Shreveport, Louisiana 





| Harry H. Huber 


Bach: Trio Sonata 1 
D Major 
Franck: Choral in A minor 


; Prelude and Fugue in 


Howells: Psalm Prelude 2 

Dupré: Antiphon 3 

Karam: Gigue 

Willan: Introduction, Passacaglia and Fugue 
GEORGE FAXON, City Hall, Portland, 


Maine, August 20 
O Filii et hhiae 
Adagio espressivo 
Carnival Suite 
Two Longwood Sketches 
Titcomb: Hedding Suite (flute and organ) 
Stoughton: In Fairyland Suite 
Imore: Rhumba 


THOMAS RICHNER 


Farnam 
Faxon 
Crandell 
Swinnen 


City Hall, Portland 


Maine, August 21 
Bach: Prelude and Fugue in B minor; Allein 
Gott in ehr H6h sei ehr 


Franck: Choral in E Major 
Rinck: Rondo 


Sowerby: Prelude on Deus tuorum militum 
Rowley: West Wind (The Four Winds) 
Hebble Pastel 

Messiaen: Outburst of Joy (Ascension) 
DAVID PIZZARO,. City Hall, Portland, 
Maine, August 22 

Buxtehude: Passacaglia in D minor 
Nikolaus: Aud meinem lieben Gott 


Bohm: Prelude and Fugue in C Major 
Benedictus 


Mendelssohn: Con moto maestoso and An 





M. Mus 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 








August 


MAEKELBERGHE 


Detroit 








Harold Mueller 


f. 4. G. @. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 


dante tranquillo (Sonata 3) 
Bach: Prelude and Fugue in G Major; Largo 
(Violin Concerto in G minor) 
Coke-Jephcott: Miniature Trilogy 


SAMUEL WALTER, Hall, 
Maine, August 23 


City Portland, 


Bach: Prelude and Fugue in C minor 

Franck: Piéce Héroique 

Hindemith: Sonata 1 

David: Es sungen drei Engel cin’ sussen 
Gesang 

Distler: Wachet auf, ruft uns die Stimme 


1957-58 Organ Recital Series, Memonal 

Chapel, Union College, Schenectady, N. Y 

ELMER A. TIDMARSH, October 6 

Bach: Prelude and Fugue in G Major; O man 
bewail; Gig Fugue in G minor 

Prokoheff: Gavotte; March of the 
Oranges 

Sowerby: Carillon 

Barber: Adagio for Strings 

Nevin: Will o the Wisp 

Bingham: March of the Medici 

Bull: Shepherd Girls’ Sunday 

Andriessen: Chorale 3 

FREDERICK MONKS, October 27 

Couperin: Chaconne 

Couperin le Grand: Elevation 

Bach: Little Fugue in G minor 

Arne: Flute Solo 

Vivaldi-Bach: Concerto in D minor 

Widor: Adagio, Toccata (Symphony 5 

Bonnet: Romance sans paroles 

Franck: Choral in A minor 

HENRY WELLINGTON 

vember 10 

Bach: Toccata, Adagio 

Franck: Heroic Piece 

Karg-Elert: Sempre semplice 

Wagenaar: Eclogue 

Veni Emmanuel 

Donovan: Christian Union 

Vierne: Symphony 3 


Three 


STEWART, Ni 


and Fuguc 


Curtis 


ELMER A. TIDMARSH, December 8 


Bach: Thanks bx Thee: Journey of the 
night watchman; Sicilenne; Passacaglia and 
Fugue 

d'Aquin: Noel 

Dandneu: Fifers 

Dupré: Noel and Variations 


DUNCAN TROTTER GILLESPIE, January 


Purcell 
Bach 


Tune and Bell Symphony 


in B minor; Two 


Trumpet 


Prelude and Fugue 
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FREDERICK ROYE 
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Bala-Cynwyd Methodist Church 


Philadelphia 
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Director 
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Boulder 
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Variations on Blessed Jesu, we are here Langlais: Song of Joy SEARLE WRIGHT, November 21 


Mozart: Fantasia in F minor Langlais: Incantation for a Saint's Day 
Brahms: A beauteous Rose hath blossomed ST. PAUL'S CHAPEL, Columbia University Cabezon: Diferencias sobre el canto del 
Vierne: Communion New York caballero 

Franck: Cantabile LEONARD RAVER, November 7 Clérambault: Prelude 

Peeters: Aria All Buxtehude Recital Grunenwald: Melodie Interieur 

Mulet: Tu es Petra Prelude and Fugue in D Minor Sowerby: Pageant of Autumn 

HELEN R. HENSHAW, February 16 Now praise the Lord, O my soul 


Purcell: Trumpet Voluntary A mighty fortress is our God 


Vivaldi-Bach: Concerto in A minor Chaconne in E minor 
Widor: Symphony 6 Come, Thou Saviour of the heathen ewsnotes 






































Clokey: Bell Prelude Prelude and Fugue in F sharp minor 
DeLamarter: Slowly the dusk unfolds DALE PETERS, November 12 SONG COMPETITION 
Bingham: Rhythmic Trumpet Bach: Trio Sonata 6 he Chicago Singing Teachers Guild has 
Roger-Ducasse: Pastorale Hindemith: Sonata 3 announced its 20th annual Prize Song Com 
RKBiggs: Toccata on Deo gratias Dupré: Cortége et litanic petition for the $200.00 award offered by 
ELMER A. TIDMARSH. March 9 JOHN FERRIS. November 14 the W. W. Kimball Co., for the best original 
Franck: Grand Piéce Symphonique Buxtehude: Toccata ond Fugue in F Major song submitted by a resident of the U.S 
Debussy: Afternoon of a Faun; Clair de lune Nun bitten wir den heiligen Geist Dominion of Canada, or of any Central 
Widor: Symphony 7 Howells: Prelude on Psalm 23 South Amer can Republic ) 
HUGH ALLEN WILSON. April 13 Franck: Fantasie in A Major Judges ae De ‘ Alexander oe 
ven eal a . , nthor mato and Leon Steir f merited 
Handel: Concerto 5 HERBERT BURTIS, November 19 ee ee ee 
Bach: Prelude and Fugue in D Major: Two Bach: Fantasia and Fugue in G minor Mer mg t woe ane bt — | 
Easter Preludes Schroeder: Sechs Orgelchorale , Gan % wees attains eel a 
woaten Concerto for organ, strings and Langlais: Chant de Joie 7. be —— lohn 1 ee 
sempre Music » University, Evans 
ELMER A. TIDMARSH, June 1 iiMinois _ . 
Handel: Allegro (Concerto 10); Fireworks ba ~ => > » siete 
Musi. WILLIAM SELF required 
Liszt: Lichbestraum; St. Francs talking to the S TI ae a I AGO CONVENTION NEWS 
birds tf. |homas Church ae codente e te ectie 
Wagner: Fire magic (Die Walkure): Ride Fifth Avenue at 53 Street f the American Guild of Organists, wit 
a the Valkyvies; Prelude and Lichestod New York City adquarters in the Shamrock-Hilton Hot 
(Tristan and Isolde) Houston, Texas » np 
rrochure Ww s 1 tx 
CATHARINE CROZIER, Sixth United Pres , TAO has been infor j 
hor r i hy ee aby ry 4 4 N 4 7 . 4 P : 
wtersan Churct Pittsburg Pa Nove Phillip Steinhaus One of the highlights of the conventior 
wT 5 va , the trip t l VIEW nd Kilgor 
Buxtehude: Ciacona in E minor All Saints’ Church Texas rt ist of s t the s 
Bach: Sonata 1; Nun komm der Heiden : richest ls. In Kilgore 
Heiland; Christ, unser Herr, zum Jordan Pontiac, Michigar derricks t 
kam: Fugue in E flat Major jowntown district, showing s 
Langlais: Suite Medieval t re reabout ft Pa 
Messiaen Mae sse ce 7 Pentecostc Robert MM. Sitofer | rst 
Roberts Omage to Perotin 
ea 1g ae Fn M.S. M | MILLS MUSIC, IN¢ 
meet 4 7 ean Organist and Cho:master : Soreter acti he f an 
Sowerby ~cata . je eer dena : 4 gy . , - 
Westminster Presbyterian Church 1g foreign music publishing firms: W. Pax 
CHARLES H. FINNEY, Houghton Colleac Davton 2. O ton & ¢ Lt London, England; Piggot & 
October 13 i l Dublin, Irelan I n ¢ 
Bach: We all believe in one God; Repoice B Gern , . 
w *) M Jack ) } 


good Christians; I cry to Thee, Lord Jesus 
rth 


Christ; Salvation is now come to cart 


co Sa Ec Charles Dodsley Walker | ices 2s Ss Sse oh 


unck: Choral in A minor ing encour 
and Mills Music, as publishers, 


“im yds: lam sol recedit Leneus 

SAMUEL WALTER | 
Louis F. Mohr | | st. ows eriscorat church | / CHESTER A. RAYMOND 
amiord, Lonnecticu 
& Company PIPE ORGAN BUILDER 


harry b. welliver 


ORGAN MAINTENANCE iso omta Specializing 


millikin university 


2899 Valentine Avenue, New York City decatur nois 
Telephone: SEdgwick 3-5628 — Chur th Organ 
EMERGENCY SERVICE ba rcla V wood “a - 
Yearly Contracts ALL SAINTS CHURCH R ebuilding 
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Overhauling and Repairs 


CTRIC ACTION INSTALLE ane oa 
HANS — CHIMES = BLOWERS ALEC WYTON 


M.A(Oxon.), F.R.C.O., 





OVER 30 YEARS EXPERIENCE 





44 Spring Street, Princeton, N. J. 


“An Organ Properly Maintained Ch.M., F.AG.O. : 
— ™ Organist and Master of the Choristers, Member A ated Organ Bs of America 
Means Better Music Cathedral of Saint John the Divine, 


New York City 
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large, to make as much of this wonderful 
material available to American audiences as 
possible. It is for this reason that our plans 


tor this season represent the most ambitious 
in our history 


YOUR BEST 
CANCER 
INSURANCE... 





a health checkup 
once a year 
every year... 
make it a habit 
... for life. 


American Cancer Society +, 


of churches nissing the 





You, the Reader 


TAO 

First, a word about TAO—excellent—and 
tor my money, the more pictures of European, 
Spanish, Mexican, American, and even Can 
adian organs, the better. Any organist should 
be informed as to what the rest of the world 
is doing and building, visually as 
tonally 

Up here in the wilderness (a mere 27 real 
Organs in our city) rebuilding is still going 
on apace. The English firm of Hill, Norman 
& Beard are just finishing a 3-40 or so in 
Central United here Our Chapter of the 
Canadian College of Organists is presenting 
E. Power Biggs there in January 

I am greatly interested in your champion 

cause of the 


well as 


ing the architectural-organ 


building “Marriage” (TAO, October 1957 
page 318) How desirable close 
m is—and how many instances t 





boat 





Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Addre 6657 Sunset Blvd. Hollywood 








RONALD ARNATT 


Christ Clack Cothidhial 
SSatal alenis, a 


Conductor: St. Louis Chamber Chorus 


SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia University 


School of Sacred Music 
Union Theological Seminary 


921 Madison Ave., New York 21, N.Y. 











Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 


RECITALS 


WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 
Claremont Graduate Schoo! 
The Claremont Church 


Claremont Calilornia 











EDWARD BERRYMAN 


The University of Minnesota 


University Organist 


The Cathedral Church of St. Mark 


Minneapoiis 








Alastair Cassels-Brown 


M.A. (Oxon.), F.R.C.O. 


Gra ce Ch u“ veh 


Utica, New York 








the good work. Acting on your suggestion, 
| wrote Schantz for their book, and it 1s 

worth its weight in gold 
D. Stuart Kennedy 
Calgary, Alberta, Canada 

TAO 

I received the first issue of my subscrip 
tion to TAO and I see in the publication 
that you are sensitive to the opimions of the 
subscribers and I would like to give you my 
hirst impression and perhaps some constructive 


criticisms much of which may already have 
come to your attention 
My first impression was that the magazine 


was somewhat “Stuffy 1 feel that un this 
day and age of increasing number of 
organs and even larger 
who are interested in theater tvyp< 
playing, that the magazine should 
some of its contents to reporting and review 
ing the musical selections and equipment 
which should be of interest to such musicians 

Perhaps the intent and purpose of 
magazine is for those who play church organs 
and other classical type of organ music, how 
ever, it cannot be denied that there here is an 
ever increasi ngnumber of electronic organ en 
thusiasts who feel the need for some type of 


small 
home organs tor 
those 


devote 


your 


publication at their level of interest in both 
popular and semi-classical musi. | feel that 
even the advertisements in the magazin 


would increase and change son 
there would be of interest ¢ 


in advertisements trom 





rganist resuiting 


builders 1 will continu 





sular organ 
1 the pub 


btain this one 


reac cation since I feel that if I 


thought provokine idea fr 

such then the subscription is worth while and 

s you can see a thought has already been ob 

tainc 1 and expressed 

Carter R. Straub, M. D 
Toledo, Ot 
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Saint Paul 4, Minnesota 
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information from the electronic instrument TAO needs to be much more than “photographic 





~ makers for a very simple reason: we prac- In the October issue of TAO, I notice a ally stated an excellent phrase, by the 
teally mever recetve any material from any mistake in the article on Mr. Henry Hokans way! And the “intimate acoustical quality 
| them appearing under his picture on page 341. In * the Kresge Auditorium is no better than 
Music of interest to those who have organ this article it states that the recording whict an Ider term drawing-room acoustics, 
their homes, and to those who are in he made for the King of Instruments series used as a term of disparagment in the 1920's 
terested in and who teach popular and semi by the Aeolian-Skinner Organ Company, was (maybe earlier) th re to churches 
music 4 ccasionally commented record No. IX. You will see from the en f monumental an 
at D wr “Masite for Organ coimmns bY closed folder that tl program which Mr i t | nara L neir ap- 
reviewer Giiman Chase. Again, more com Hokans played was N XI, and the one pearance Such artificiality laracteristic 
wid be seen tf the publisher i th made by me in The Mother Church was N ~ our own age I uppose 
sleviai we ‘end réeticw Material i Mr 1X Perhaps you would like to correct this y Progressive e€ assumed 
Chaié a Cleveland addre as issted 3 Ruth Barrett Phelps to be super duced 
TAO Duerectory ander staf writes Boston, Mass By and rex ube” pr 
The Edtior TAO apologizes for transposine the tu portions of our older concert halls have never 
passc rms ea $ a 





° i veadss , ; whose proportion redraic can ¢ 
Maurice Garabrant l Ea trie . ie m . " % — ps "7 —_ 
Boston, is one example. There are r have 





MS.M., F.T.C.L., MUS.DOC. 

k g Tw xcellent books xcoustics, ap 

Organist and Director of Music s ob y i \ know oa Sabine’s 
CHRIST CHURCH, CRANBROOK shing y “ nod : Papers on Acous (Harvar 
V I x g s i } : ne f 


hs wed ft reans Te nist cep up ti | \ Sify ress iVZ ind inn ror 
BLOOMFIELD HILLS good work Good Acoustics” by Bagenal and Wood 
MICHIGAN R rd Walk { ! t} pul 








. Octoh< sy fees "s + te nse: _ It nens Hal ? " r it the ud 

2 e New Yor 1939 World's Fair 

Alfred MM. Greenfigld | crs ccec'2% for tinciase sed sxudy fost $200 she New York 1939 World's Fas 
NEW YORK UNIVERSITY ie sea. Be mallee ix’ oan sy ithe suunieull aietiner oan 


NEW YORK 53, N. Y. Mach eke is ceded tien the abstr ws mend a reading of them to some of 
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FOR SALE — BALDWIN MODEL 5 
32044, 80 watts main, 20 watts echo, 
and Maas Cathedral Chimes, 2! tubes. 
In new condition. Light oak console. 
10 speakers mounted on baffles. 
Price $2900.00. Organ only, $2500.00. 
W. Finney, 13615 Montrose, Detroit. 
VErmont 6-6537. From Lutheran 
Church buying pipe organ. 


ORGAN SALESMEN. We have two 
excellent openings for New York 
and Boston territories. These are 
unusual opportunities. The Kilgen 
Organ Company, 4632 W. Florissant 
Ave., St. Louis 15, Mo. 


KINURA THEATRE ORGAN 
DIGEST now illustrated, every other 
month, $2.50 per year (6 — Al 
Miller, Managing Editor, Minnehaha 
Station, P. O. Box 5035, Minneapolis 
6, Minnesota, U. S. A. 


WANTED—Organ salesmen. Excellent 
for New England States 
near Boston. Also North- 


opportunity 


headquarte 


ern California, headquarters near San 
Francisco. Liberal commission ld 
ne Company. Address T-3. The 


American Organist. 


The Artisan Line Provides 
¢ Models From 1 to 4 Manuals 

¢ Stops Imitative of Pipes 
> 
. 





Build-It-Yourself Kits 
Electronic Stops for Augmentation 
Send $1.00 for Organ Builders Manual 
and Catalog 
ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Blvd., Los Angeles 41 








Lockmiller Organ Co. 








PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2724 W. Jefferson Bivd., Los Angeles 18 
Republic 2-0111 


THE INSTANT-MODULATOR 


SEVENTH EDITION JUST OFF PRESS—Keyboard 








modulation from ANY key to ANY OTHER at a 
glance —- INSTANT, COMPLETE, and MUSICAL 
Used by organists and accompanists in ALL 48 
States. An amazing time-saver for the busy 


organist! ice complete with Instant-Finder Slide 
$2.25—absolute MONEY-BACK GUARANTEE 
THE MARVIN MUSIC EDITION 








William 0. Tufts 
Church of St. Stephen 


and The Incarnation 


1 Uashington, D. C 


GEORGE WM. VOLKEL 


SAC.MUS.DOC., F.A.G.O. 


THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 


Faculty, School of Sacred Music, 
Union Theological Seminary, New York 


Organist for “THE TELEPHONE HOUR” 














CHARLES VAN BRONKHORST 


Bidu ell Wem oria [ 
/ resby lerian G “a och 


Chico, California 





W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
RECITALS INSTRUCTION 














| 
i 


ALLAN VAN ZOEREN 


West-Park Presbyterian 
Amsterdam Avenue at 86th Street 
and the historic 
Temple B'nai Fesburan 


Broadway at 88th Street 
New York City 


GORDON YOUNG 
Institute of 4} Insical Abts 


First Presbyterian Church 
DETROIT 























260 Handy Street — New Brunswick, N.J. 
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PENCE 


HARTFORD 


THE ORGOBLO 
A tradition 


More than 30,000 Orgoblos are 
giving today. 
As early as twenty-five years ago, 
the Orgoblo had been installed in 
every state in the Union. There 
were 343 in Massachusetts, 418 in 
314 in Illinois, 127 
in California, etc. The outstanding 
success of these installations, the 
great majority of which are oper- 
ating satisfactorily today, has made 
the Orgoblo the accepted standard 
of excellence, and a tradition. 


satisfactory service 


Pennsylvania, 


The principle reasons for such 
unusual acceptance are as follows: 
. Organ performance 
Freedom from noise 
. High efficiency 
. Extreme reliability 


wkon = 


. Long life 
6. Low maintenance. 


Ask for the Bulletins 


ER 


516C 























Prelude TO THE MOST BEAUTIFUL MUSIC IN THE WORLD 


wreis Lonal Tri umph 


.-.- COMBINED WITH CLASSIC BEAUTY AND CONTEMPORARY DESIGN 
TONE 


The versatility 


of Wicks’ voicing 


satisfy the most discriminating buver 


staff lends itself to 


DURABILITY 


All structural parts of a Wicks instrument ; 


nated to assure trouble-free service 


CONVENIENCE 


Registration ts simplified with Wicks’ patented, quiet 
operating, Remote-Controlled Capture-Type Combina 


thon System 
PERFECTION 
Completely assembled and tested at the factory before 


delivery —final tone regulation and tuning performed 


upon completion of installation by trained finishers 


2 a Taal O 


WICKS ORGAN COMPANY * HIGHLAND, ILLINOTS 


-™~ ‘ 


WICKS EXCLUSIVE—Direet Electric 


Only Wicks assures finest possible tone 


{ction 
‘ »upled with 
DIRECT ELECTRIC ACTION 


maintenance cost. No leather to be replaced. 


clear, 
crisp responsive action lowers 


For a personal introduction to the mos 


the world, mau ts coupon tol 


Obligation 


If vou want more details on Wicks Pipe Organs, let ; 
Without 
he will arrange an opportunity for vou t 
the latest Wicks Organs 


Wicks representative call on vou rblivation 


’ play one ol 
Your Name 

Church 

Street Address 


City 





